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FOREWORD

FOREWORD

I have the honour of being a family member of Béla Bartdk Jnr., the author
of this book. He was the husband of my paternal aunt and my Godfather.
Of our yearly summer vacations spent together, I remember well that
summer when one and a half rooms of the two-room-living-room cottage
were occupied by the scraps of paper big and small, letters, notes, railway
tickets, and other documents necessary for the compilation of this book.
Although a teenager, not only was I not bothered by this, I rather admired
that exacting precision which he always strove for in his work as an
engineer, but evidenced most when writing or saying something about
his Father. He was able to communicate about Béla Bartok in only one
way, he always wrote the truth, the reality based on his own knowledge,
exactitude, and all the credible documentation to be found, all from the
purest source.

His aim in writing those books of his that got published around
the centenary of Béla Bartok’s birth (The Chronicles of my Father’s Life;
Béla Bartok’s Family Letters; In Béla Bartok’s Workshop) was mainly to
correct the countless pieces of false, mistaken or mendacious information
published about his father during the preceding decades, and in so
doing he - one of his nearest family members then still alive - hoped to
refute the lies and restore the truth. All this happened almost exactly 40
years ago, but unfortunately I see day in day out that these mistaken or
directly malicious statements, far from disappearing, seem rather to have
strengthened nowadays, and we are at the point where even workshops

labelled scientific are distributing statements concerning Béla Bartok that,



CHRONICLES OF BELA BARTOK’S LIFE

for example, keep on declaring that Béla Bartok didn’t travel to the United
States for a temporary, extended visit but would have wanted to leave his
country forever — or, as another example, they show Béla Bartok as one
who would have had all sorts of love adventures during his marriages -
or they introduce him on one occasion as a “participating” communist
of the 1919 Hungarian Soviet Republic, then at another time as an artist
who by giving concerts in Italy was serving fascism, then another time
again as an anti-fascist “partisan” ... and I could go on enumerating the
falsely scientific and mendacious manifestations which in many cases
contradict even themselves. It is exactly these slanders that make the
present publication of the full content of a work such as this, based on
important historical facts, timely and necessary.

There were countless pieces of information - already in his possession
- that my Godfather couldn’t include in the publication of his book The
Chronicles of my Father’s Life under the circumstances of the system called
“socialist” then reigning. Already after the printing, he was ready, should
the opportunity arise, to prepare the complete work, supplemented with
these and the letters and data found in the meantime, and publish it both
in Hungarian and English. Unfortunately, due to his death 4 years after
the 1989-90 political changes he no longer had the opportunity to do so in
his lifetime. However, he entrusted me with the data he had arranged for
publication, so on the basis of this, as well as of correspondence and other
data collected in the decades since his death, my Wife and I were able to
compile the complete work my Godfather had in mind: The Chronicles of
Béla Bartdk’s Life.

Meanwhile, the truncated work entitled The Chronicles of my Father’s
Life, published in 1981, had a second edition in 2006 (House of Traditions -
Helikon Publishing House). In that edition, those who prepared it, if not in
large numbers but in some places, made corrections and a small number of
additions which of course we also took into account. An important source
was Péter BartoK’s book: My Father (Bartok Records 2002), in which most
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of Béla BartoKs American correspondence was published. An essential
source for writing the last chapter was Béla Bartok Jnr’s book The Five
Continents As I Have Seen Them During My 186 Journeys (Piiski Kiado
1992). At the same time, many letters that have since become the property
of our family or whose contents we have learnt about in the meantime also
served as a source. We made a special effort to include in the book all the
passages that introduce Béla Bartok as a person pondering on the affairs
of humanity. When quoting from the writings of Béla Bartok, we left intact

the form he used, even if it may have followed the contemporary spelling.

I dedicate the publication of the now complete work to the memory of
my Godfather and Péter.

Thanks are due, without naming, to all those who have contributed
in any way to clarifying and supplementing the data and information
over the years. Thanks to CSc Ms Marianne Rozsondai, retired head of
the Manuscript Archive and Old Books Collection of the Hungarian
Academy of Sciences (MTA KIK), for the Hungarian translation of the
letters written in German.

For the first time - with the help of the Institute for Hungarian
Studies - the English edition of the complete work could be finished,
so the chronicles of Béla Bartoks life will already be available from this
source for all interested people not only those speaking Hungarian. For
the English translation I would like to express my special thanks to Marta
Rubin, pianist, master teacher at the Music Academy, and her daughter
Iris Balkiz for her contribution as proofreader.

In today’s media flood, “producers” of information like to attach a
new, fantastic, maybe even scandalous statement to everything and thus
get into the limelight. Béla BartoK’s life, work and humanity were brilliant
in themselves, so it is not necessary to add any false statements to make
his brilliance shine brighter, because to do so would only make it fainter.
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This book presents Béla Bartok based on facts and only on facts. Based
on the facts and exploring and presenting all known relevant moments in
accordance with the facts. The life of every person is mostly characterized
by their actions, the work done, the thoughts described, the good, or
indeed the bad, contributed. The book, although a factual list which may
seem dry because of its genre, presents to the reader, better than anything
and anyone, the composer, the music academy teacher, the musicologist
collecting and organizing folk songs, the concert performer, the father, the
uncompromising Hungarian who faithfully loves his homeland, and the

nature loving man.
Budapest, February 2021

Gabor Visdrhelyi
Béla Bartok’s legal successor
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PREFACE

PREFACE

Béla Bartok inspired the publication of quite a number of biographies,
memoirs and descriptions already in his lifetime, this number ever increa-
sing since his passing. Most of these were rather unilateral or lacking in
detail, there appeared many a wrong data and mistaken deduction.

It seemed timely to publish a more complete compilation showing a
more authentic view of Bartdk’s career based partly on existing sources,
partly on witnesses still alive. The large number of collected data made
the diary-like detailed description of BartoK’s life possible. Bartok lived
for 23,561 days in all, regarding the first 18 years of which we have only
about 100 authentic pieces of information as he then lived mostly in his
parents’ home, during this period only a few events of some importance
stand out from his everyday life. Nevertheless, we can follow in detail the
places where Bartdk stayed, his family circumstances, studies, human
and musical development even in this period. - However, we succeded
gathering nearly 4,700 facts regarding the 17,000 days of his adulthood,
meaning that we can follow his life path with 3-4 days intervals, there
remains hardly a blank spot in his life.

Bartok’s and his family members’ correspondence provides most of
the sources. I used information from more than 2,000 letters by Bartok
himself, and of course also letters to strangers which have already been
printed (primarily as a result of Dr. Janos Demény’s work) beside family
correspondence published this year for the first time. Publishing the
tull text of these letters is no task of this book. Rather I replaced the dry

description of events at times with summarized Bartok quotes. In case of a
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number of letters only the date and addressee appear - for legal reasons —,
still I found expedient to indicate these as well for the sake of completeness
and further research. This documentation gives evidence also to the
incredible workload Bartok was capable of undertaking: beside his diverse
primary job he wrote at times even 5-6 letters a day, gave private lessons,
went on social visits. I quoted essential data from family letters, mainly
about 1,000 from his mother but also several hundred from other family
members; however, I relied on replies from strangers to Bartok only when
in need of an explanation.

Bartok usually saved every script and document, and most of these
remained intact despite the devastations of the two wars. Thus I was able
to record daily events, maybe insignificant in themselves but important
in their completeness, based on school certificates, military documents,
appointments and assignments, train tickets and hotel bills, tax papers
and concert programmes. I strived for the precise recording of streets,
addresses, concert halls, hotel names, registration numbers, etc. to make
finding these easier, if anytime anyone wished to ’follow Bartok. I also
convey the recorded exact numeric data on Bartok’s shoppings, salaries,
and fees, because these are relevant to his all-time financial situation.

I will refer to eventual mistaken data of some sources, but hereby I
also mention the essential ones. There are inaccurate dates in documents
(i.e. in BartdKs military papers, his mothers birth certificate, etc.);
sometimes postal and railway stamps show different days; the dating
of letters and especially dating and other data of concerts published in
various biographical publications are often mistaken. In family letters
Bartdok’s mother misunderstood deadlines, names several times, Barték
himself wrote wrong dating, address or dates very often (31 June and 31
September also appear in his scripts), and he changed his earlier fixed
programme regularly. Most of the mistakes are found in the concert
programmes, especially in naming the pieces. Bartok made approximately

646 public appearances. He played the same pieces several times, but he
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himself often gave their titles differently; further uncertainty was caused
at appearances abroad by inaccurate translations or misunderstandings.
When elaborating the programmes we tried to use the usual titles while
keeping the wording of the given programme in case of doubt. Bartok
had written her mother already on 1 April 1903 that right orthography in
music is multiple times more difficult than in any other language known
to him.

It seemed necessary to mention the more significant performances of
Bartok’s compositions at home and abroad, even if not among his own
activities when Bartok himself was not present, because by means of these
we can follow the gradual increase of his popularity. We commemorate
BartoK’s literary activities, his articles, and pamphlets only connected
to individual references, because dates of their publication were usually
completely different from those of their writing, so they don't fit into the
sequel of days.

Bartok didn’t write a diary or regular notes in general. There was
the rare exception of his work diary written — mainly by request of the
Academy - during his scientific academical work started in the autumn
of 1934, the copy of which was put at my disposal by Dr. Gyorgy Kerényi,
Bartok’s colleague at the time. Recording all data seemed superfluous,
but I summarized monthly the time spent there for the year 1934/35 for
reference, it being basically equal to the schedule of the other years.

Just the two most important of Bartdk’s activities proved the least
possible to insert into his biography on a precise daily basis: composition
and the collecting of folk songs. In the case of the first, only a few daily
events could be recorded due to its continuity, at most some references
in letters. Bartok noted the end date on some of his works, these appear
in the chronology, of course. In folk song collecting the beginning and
end of individual trips can mostly be ascertained, but the intermediate
time in individual villages is uncertain. Only the month (sometimes

only the year) appears on the cover plates, and there are obvious slips of

13



CHRONICLES OF BELA BARTOK’S LIFE

the pen even there. So in regard to this work we indicated mainly the
municipalities visited during individual trips, beside the origins of the
informants. Where we had train tickets, postal mail or other sure proof at
our disposition, the accurate date is naturally included.

We wrote names of administrative units — also in accordance with
Bartok’s suggestions to Ion Bianu on 24 April 1913 - mainly according
to official Hungarian signing of locations of the time. We indicated place
names abroad using the general Hungarian spelling of those times (Bécs,
Lemberg, Kalifornia), in lack of such, the official names used during
BartdK’s activities (Danzig, Konigsberg, Strassburg before 1918, Strasbourg
in 1933), in some instances noting even the later names. The reader can
find domestic or present place names used by Barték and also in our book
— together with local popular names in square brackets, mentioned mainly
regarding folk song collecting — in the Identification List of Place Names.

While listing the compositions we were unable to show a complete
picture due to the already mentioned inaccuracies; besides Bartok had
several appearances of which the press did not publish the programme,
very often not mentioning even the names of the conductor or participants.

The reader probably expects maximum objectivity in such a book,
based mainly on data. This was made very difficult by my strong binding to
most of the people referred to, first of all to Béla Bartok himself. Seen that
most of the data originates from family and refers to tiny manifestations
of life, I mentioned many events insignificant in themselves.

I strived to introduce Bartok the human being as well as possible,
and to secure the most stable basis possible for further work of Bartok
researchers.

Budapest, December 1979
Béla Bartdk Jnr.

14
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FAMILY, INFANCY
1855-1889

1855-1880

One branch of the Barték family, originally from Borsodszirak, Borsod
county, moved to the South of Hungary at the beginning of the 19th
century.

19 November 1855 — Béla Bartdk, the composer’s father, son to Janos
Bartok of Ujvar, Torontél county and Matild Ronkovics, was born.
All were Roman Catholic - including the two godparents, Dr. Erné
Mandrucz and Ida Ronkovics - as testified by the registration No. 118
on page 27 in Volume II of the baptism register.

The Voit family hailed from Pozsony county. Mér Voit, during his career
as civil servant got transferred to Turécszentmarton, Turdc county.

16 January 1857 - Here Paula, daughter to Mdr Voit and Teréz Polereczky,
the composer’s mother was born.

22 January 1857 — Paula Voit was baptised (godparents Jozsef Simo
and Eva Polereczky). This date got erroneously registered as date of
birth on page 234 in Volume II of the register of the Roman Catholic
Church, furthermore they put the family name wrongly as Voidt. This
resulted in several faulty data in the documents.

Paula Voit’s sister, Irma Voit, 8 years her senior (born on 2 September
1849 in Privigye, Nyitra county), moved in with her little sister after
Paula became a widow, and they lived together till the end of the
widowed Mrs Béla BartoK’s life. In 1873 the Voit parents got seriously

15
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ill, the girls made their living on sewing (they got 25 krajcars for a
manss shirt).

29 July 1873 - Mor Voit died in Pozsony, shortly afterwards his wife also
died in Csorvas. The two girls moved in with their brother Lajos, who
was overseer in the Wenckheim estate at Csorvas (Békés county).

28 August 1875-BélaBartok Snrwhohadalso chosenacareerinagriculture,
received his leaving certificate of years 1873/74 and 1874/75 at the
Hungarian Royal Agricultural Institute of Kolozsmonostor (Kolozs
county), with grades of thirty subjects, 12 excellent, 17 good, and
3 satisfactory (outstanding being the best grade). He continued his
studies at the Agricultural Academy of Magyardévar (Moson county).

25 July 1876 - He received his certificate of having finished year 2 of the
two-year Academy. Of six subjects 3 outstanding and 3 excellent. Then
he became a teacher at the agricultural school of Nagyszentmiklds
(Torontal county) where his father was the so-called “conducting
teacher”, that is headmaster.

21 January 1877 - Janos Bartok (Béla Bartok’s paternal grandfather) died
in Nagyszentmiklos at age 60, and Béla Bartok Snr was entrusted with
the leadership of the agricultural school.

In the meantime, Paula Voit acquired a schoolmistress’ certificate
and became schoolmistress in Nagyszentmiklds, where she got
acquainted with Béla Barték Snr and they got engaged.

5 April 1880 - They got married in Csorvas. Witnesses were — by testimony
of the registration on page 9 in Volume I of the Roman Catholic
marriage register - Kdlman Bartok (elder brother of Béla Barték Snr)
and Adolf Kos.

16
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1881-1889

25 March 1881 - Their son, Béla Barték is born this Friday in
Nagyszentmiklds in the house “No. 229 of Szerbnagyszentmiklés”, as
testified by the registration No. 101/1881 on page 61 in Volume VIII
of the Roman Catholic baptism register. His full Christian name is
Béla Viktor Janos.

5 April 1881 - Bartdk’s baptism in the family home. His godparents: Dr.
Viktor Schreyer public notary and his wife, Klementina Rittich. Later
on - as in all of his military papers -, due to the superficiality of the
authorities, this day often appears as date of birth.

End of June 1881 - He got the obligatory vaccination against variola and a
rash by infection, resulting in an illness of 5 years which was probably
one of the reasons for his withdrawn disposition all through his life.

During that year they moved into the headmasters flat of the
agricultural school.

June of 1882 - He is already capable of making a distinction among the
heard dance tunes, and although not yet talking, he indicates his
preference for one tune or another.

Around 25 January 1883 he begins to form words into sentences.

His illness persists, so he is taken to Budapest.

March of 1884 - A doctor named Péczely attempts to cure him but with
no result. He receives his first instrument, a drum, on which he is
drumming rather elaborate rhythms.

1 June 1884 - Béla Bartok Snr launches the monthly Issues of Agricultural
Education in Nagyszentmiklos, then on 6 July he travels to Radegund
(Styria) for medical treatment.

13 January 1885 - The widowed Mrs Janos Bartok, Béla Bartok’s
grandmother dies in Nagyszentmiklos at the age of 60.

14 March 1885 - Bartok can already strum 40 pieces on the piano with

one finger.
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11 June 1885 - Erzsébet Bartdk, Béla Bartdk’s younger sister, later
nicknamed “Elza’, is born in Nagyszentmiklos.

March of 1886 - Béla Bartok Snr, a good cellist, plays Semiramis overture
by Rossini with his chamber music partners. As a result

on 25 March 1886, on his 5th birthday Béla Bartok begins his piano lessons
with his mother upon his own request.

23 April 1886 - He plays a piece for four hands with his mother as name-
day greetings for his father after just a month of piano studies.

17 July 1887 - He takes a trip to Radegund with his father and his father’s
younger sister, Sarolta Bartok. Echoes of Radegund, one of his later
childhood compositions, refers to this trip.

His father’s health is failing continually, so probably due to this

on 13 January 1888 “the piano room got rearranged into dining room”
wrote Bartdk in his notes. His father’s illness (Addison’s disease) soon
became fatal.

4 August 1888 - Béla Bartok Snr dies in Nagyszentmiklos at the age of 33.

6 August 1888 - He was buried in the “German” cemetery of
Nagyszentmiklds, and a propitiatory sacred mass sacrifice was
presented for his salvation on 7 August.

The passing of the head of the household is a fatal blow to the Barték
family. The new headmaster of the agricultural school arrives in the
autumn, so the Bartoks move to a so-called Blickling-type house.
They are not yet entitled to a pension by right of the early departed
father, so Mrs Bartok is looking for a teacher’s job which involves
many difficulties.

25 January 1889 - Bartok writes, as Paula name-day greetings, still in
Nagyszentmiklds, the following:

18
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“Dear Mummy!

On the morn’ of your name-day
What could I do for you, say?
Putting together my two hands
My good Lord I face,

Asking to keep you

And those to you dear

In health, in prosperity,

In his eternal grace.

Your loving son,
Béla”

16 June 1889 - He gets variola revaccination in Nagyszentmiklos.

He performs finely at the final exam of elementary school year 4.
His mother cannot attend the exam because she is still in search of a
job, this time in Nagyszombat (Pozsony county), but this trip is also
unsuccessful.

9 September 1889 — A school report ‘straight outstanding’ is issued for
Bartok. He registers into elementary year 5 at the same time, but he
will not attend because around 16 September they move to Nagyszollos
(Ugocsa county), into house No. 106.

The move is very complicated. Between 16 September and 1 October
it is raining continually; the furniture is transported on a donkey
cart, even the piano; the small flat hasn’t yet got a door or windows,
there is no stove inside, and they manage to place hardly half of the
furniture. Barték’s mother gets a monthly fee of 27 forints for teaching
84 children in the local elementary school.

Bartdk is not yet 9 years old, his mother doesn’t want to overexert

him, so he gets enrolled again into elementary 4.
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SCHOOL YEARS
1890-1903

1890

19 January - Bartdk records in his note-book: “No. 106 Nagyszollos,
Ugocsa county, Hungary, at quarter to 4 in the afternoon mum and
Auntie Irma were ill with the Russian cold”

He continues his piano studies and begins composition, but he
educates himself by other methods as well. He is a subscriber of the
youth periodical Little Paper, he sends in solutions of their riddles
regularly, and he himself also makes up puzzles, for one of which he
gets an answer in the 14th issue of Volume XXXVIII on 4 April 1890
as follows: “Béla Bartok. I will use the form of one, I will make the
picture puzzle designed. It is a pity that you are careless about the
appearance of your substantial letter.

17 July - He receives the second school report for year 4 with 8 outstanding
and 2 excellent (gymnastics and singing!) grades.

Summer of 1890 or 1891 - The widowed Mrs Béla Bartok spends 9 days
at Borkut (Szolnok-Doboka county) with her 2 children, but her
daughter Elza can’t bear the high altitude, and they are compelled to
return home to Nagysz6ll6s, passing through Maramarossziget.

In September — Bartok enrolls in year 1 of the state civil school as there was
no grammar school in Nagyszoll6s.

20 October - It snowed in Nagyszoll6s, which Bartok would specially note
on 25 October.

21
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23 December - He gets ill, and he spends Christmas in bed.
24 December - He receives Mysterious Island by Verne, this book remaining
a favourite even in his adulthood.
By 29 December he recovers, and he can play the piano “at long last”
according to his own note.
He enumerates six of his pieces composed in 1890 in NagyszollGs
in one notebook of his youth: “Waltz, Changing Piece, Mazurka, The

Budapest Gymnastic Competition, 1-st Sonatin, Wallachian-piece”.

1891

3 January - Teaching continues in the state civil school.

22 March or a week earlier — The family goes on an excursion to Tekehaza
(Ugocsa county).

25 March - He writes a letter of thanks on his tenth birthday in response
to his Uncle Géza BartoK’s good wishes.

In this period the family is already considering earnestly the
continuation of Bartok’s musical training. A composer on a visit from
Sopron, Keresztély Altdorfer predicts a bright future for him. His mother
takes him to Budapest (very likely during Easter break between 22-29
March) for an audition with Karoly Agghazy, who would accept him to
the conservatoire at once, but Bartok’s mother finds this too early.

29 March - Easter Sunday. The Lator family gave a children’s party, Bartok
noted about its varied programme: “Every time I play some other
piece”.

22 August - His school report testifies 100 missed lessons beside 11
outstanding grades.

For the next school year he moves to Nagyvarad where he is accepted
into year 2 of the Premontre Grammar School, based on his state civil

school report and extra Latin studies. - His accomodation can be
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easily solved in Nagyvarad, because his Uncle Lajos Voit’s widow lives
there with her 5 children, who are roughly of Barték’s age, and who
also participate in his life later on: Emma (later Mrs Antal Gollner),
Otto, Lajos (“Lujcsi”), Erné (“Erneszt”), and Ervin.

This is the start of a regular correspondence that would go on till his
mother’s passing.

10 September — He writes a longish letter about, among other things, his
music studies: “I thought out a piece again, I think it will be suitable
for Gabi [Gabriella Lator, his childhood playmate]; I also thought out
a small part to the Emma Waltz. My piano teacher [Ferenc Kersch]...
came today, and he tested first of all how I could read; then at the end
of the piece he said that I had 2 big faults. 1stly I don’t give the right
emphasis to the melody 2ndly I don’t leave laying what needs to be left
laying. Then he taught me the names of 3 chords”

In a later letter he writes about his grammar school experiences,
then about music again: “My piano teacher first assigned me a
Kinderstiicke, but that didn’t go well, and he said it was not suitable for
me; and then he assigned me the Saltarello, and now I know it already,
now I am studying the Gondoliera”.

17 October - On Emma Voit’s birthday - he writes his mother — he smoked
a whole cigarette and found it good.

18 October — He gives his mother an account of the previous day, then
writes about his piano studies, that now he is not playing etudes, but
has learned 12 Mozart sonatas, and is studying a Phantasia.

In a later letter he writes that he visited Kersch Professor’s flat at
Apollo street twice, and after the piano lessons he looked at his
photos depicting artists. Kersch even gave him two music scores for
95 krajcars. He is asking for his mother’s permission to smoke four
cigarettes a year on the main days (birthday, name-day, etc.). He
mentions especially that he hasn't yet been ill.

23 December - Yet there are already 120 missed lessons in the end of

23
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semester school report, among the grades 2 excellent, 4 good, and
2 satisfactory (geography and gymnastics). He travels home to
Nagyszolls for Christmas. His compositions of 1891 enumerated in
his end of the year statistics are: Fast Polka, Béla Polka, Katinka Polka,
Springtime Sounds, Joldn Polka, Gabi Polka, Forget-me-not, Lindler
No. I, Irma Polka (for Irma Voit), Echoes of Radegund, March, Lindler
No. I, Circus Polka, Sonatine No. II.

1892

In January from Nagyvarad he renews his Christmas promise to his
mother regarding his German language studies and playing scales: “I
have already known for a long time that playing the piano was not
enough for erudition, and anyway, anything could happen to my hand
and then what would become of me®.

Around this time he is learning a Beethoven sonata (presumably
Op. 53) and Weber piano pieces, of which he finds Rondo brillante
very difficult, later Polacca brillante. Sometimes he gets piano lessons
also from Mrs Kersch beside Kersch himself. Bartok practises about
an hour and a half/two hours a day “with pleasure®.

23 January - He sends his belated birthday good wishes to his mother in
Nagyszollds.

31 March - He receives the school report of the second period: 2 excellent,
2 good, and 4 satisfactory, beside the 43 missed lessons since January.
The report is considered unfair, Mrs Bartok shows it even to her
colleagues in Nagyszo6llés who want to post a newspaper protest no
less! That is prevented by Mrs Bartdk, but she removes her son from
the grammar school and takes him home to Nagyszollés. She herself
applies for a leave.

20 April - Following his mother’s advice, he sends name-day good wishes,
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together with his younger sister, to his Uncle Albert Voit, already from
Nagyszollos.

1 May - In Nagyszollés, the civic school gives a charity concert in the
main hall of the County Hall. This is BartdK’s first public appearance.
His programme is: Spanisches Stiandchen by A. Griinfeld, Impromptu
by J. Raff, Allegro of Beethoven’s Sonata Waldstein op. 53, and his own
piece entitled The Flow of the Danube.

Afterwards they soon move to Pozsony, where he repeats year 2 in
the Royal Catholic Principal Grammar School, and he continues his
piano studies with Laszl6 Erkel.

In the usual end of year statistics he notes only four compositions
of 1892: Lindler No. III written in Nagyvarad, Spring Song, and then
Piece of Szollés written in Nagyszolls; The Flow of the Danube, played
at the concert, dedicated to his mother, appears dated 1890-1894 with
places of origin Nagyszentmiklos (!), Nagyszollés, and Pozsony.

1893

17 May - He takes part in the first May Day activities of his life with his
school, and he enjoys himself very much.

29 July — He gets his year 2 final report in Pozsony: 2 excellent (religious
education, geography), 5 good, and satisfactory for gymnastics.
Number of missed lessons 53. Mrs Bartok didn’t manage to get a job
in the vicinity of Pozsony; in September she is transferred to Beszterce
(Beszterce-Naszod county), thus a new move follows. Béla Bartok
enrolls in year 3 of the German speaking grammar school of Beszterce.
(There was no Hungarian grammar school at the county seat.)

19 October — Marta Kornélia Wanda Ziegler, BartdK’s first wife is born
in Nagyszeben (Szeben county). Her parents are the Lutheran (of
Confessio Augustana) Captain Karoly E Ziegler and the Protestant
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Wanda Zs. Rudolf. Their daughter Marta got registered on page 72,
Volume XIX (II) of the register of the Protestant Church. She is the
youngest child, her siblings being the already deceased Wanda, and
those who would play a role in Bartdkss life later on: Karoly, Vilmos,
and Hermina (“Herma”).

Bartok lists five compositions originating in Beszterce in 1893:
Margit Polka, Ilona Mazurka, and Joldn Mazurka dedicated to Margit,
Ilona, and Jolan Kdszegvary, Lajos Waltz dedicated to Lajos Rdnay,
and Elza Polka dedicated to his younger sister “Elzacska“ (little Elza)
which would be completed only in 1894.

1894

He gets pocket-money regularly in Beszterce, 14 fillérs a week, which
he manages really well.

31 March - His savings are 32 crowns and 74 fillérs according to his notes.
He receives his 14 fillérs both on 1 and 8 April as usual, but he lends
his mother 32 crowns on the 8th.

The family feels very uneasy in Beszterce, and the continuation of
Bartok’s musical training cannot be arranged either. Luckily, after 8
months Mrs Bartok manages to get appointed to the training-school
of the Hungarian Royal Teachers’ Institute for Schoolmistresses.

14 April — Bartok receives a discharge certificate from the grammar
school in German with registry number 103/1894, complete with
an intermediate school report. Of the 7 grades used in the Prussian
system there is 1 outstanding (Hungarian language), 2 excellent, 4
good, 1 fair (German language), and 1 satisfactory (singing!). He also
got ranked: he was 5th of 44 pupils.

17 April - The family moves from Beszterce to Pozsony, to the Albert
Voits for the time being in lack of a flat. Their later flat would be at 3
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Korhaz (hospital) Street.

He is still receiving his weekly allowance regularly, books them, but
on 30 April beside the residue of 0 forint 58 krajcars the balance is not
closed, so he adds a note: “chaos”.

In Pozsony he enrolls in the Royal Catholic Principal Grammar
School. He has got two months to fill the gaps between the different
materials of the two grammar schools, too.

29 June - In his school report his grades contain 5 excellents and 3 goods,
in addition he receives a 15-forint reward. He had 230 missed lessons
in the school year.

In his notes of 1894 he mentions only Elza Polka (carried over) and

Andante con Variazioni dedicated to Sdndor Schonherr.

1895

In June - He goes down with measles, so he cannot participate in the class
exams held 19-24 June.

29 June - He receives his school report of year 4 with 6 excellent and 2
good grades, 110 missed lessons; he is ranking fourth in the class of 65
pupils. At the same time he receives the 15-forint E6tvos Award. (This
was given to those needy pupils of non-Hungarian mother tongue
- or in lack of such, born Hungarians - who had made the greatest
progress cultivating the Hungarian language. Bartok belonged among
the latter ones, of course.)

Erné Dohnanyi had frequented the same grammar school, and he
had been playing the organ during Sunday student Masses in the former
Klarissza church for years. Having graduated in 1894 this activity of his
ended. Karoly Talcsik was playing the organ for one year.

In September — Bartdk enrolls in year 5, and stepping into Dohnanyi’s

legacy he is playing the organ during student Masses for four years.
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For this activity he receives the 5-forint and 4-krajcar interest of the
Prachner Foundation at the end of each year.

23 December — He receives the school report for the semester, beside 6
excellent grades 2 good (Latin and German languages). Missed lessons
32.

1896

He makes a plan at the start of the year, listing some of the pieces to
be studied that year: “15 Variationes cum fuga by Beethoven, Sonatas
Nos VI, VII, IX, X. Variationi serienses by Mendelsohn. Sonate in C
Major by Weber. Concert in A Major by Mozart. Grande Polonaise
Brillante by Chopin; Finale of Sonate No. III, Concert No. I”.

8 May - The Royal Catholic Principal Grammar School organizes a
Millennium Ceremony, they stage Kornél Abranyis melodrama
Rékoczy, accompanied on the piano by Béla Bartdk, pupil of year 5.
This is his second public appearance after the Nagyszoll6s one in 1892.
We can date from here the nearly six and a half hundred concerts,
participations, and performances of his subsequent life.

9 May - Repetition of the previous day’s programme.

25 May - One of his uncles, Béla Voit, former lieutenant of 48 sent him a
fragment of the tassel of his sword, cherished with reverence. (“Béla”
Voit is identical with Albert Voit, the lessee of their 1894 flat, who
changed his name based on incorrect etymology.)

19-23 June — Class exams.

29 June - He receives his school report with 6 excellent and 2 good
grades, besides the 100-forint scholarship of the Gyéri Foundation for
Orphans. His missed lessons were 65, this was the first school year
when he was hardly ill at all.

In the course of the Millennium year of 1896 Bartok also travels to
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Budapest with his mother to see the exhibition, probably during the

summer school holidays.

1897

Lészl6 Erkel passed away in December, from then on Bartok studies
with Anton Hyrtl.

25 March - On his 16th birthday he starts keeping a booklet entitled
“Musikalien-Buch. Ein Verzeichniss guter Musikwerke” (Book of
music scores. Catalogue of good musical works), and he would note
the titles of quite a number of pieces in there. 182 music pieces are
included until 25 March 1898.

1 May - Pupils of years 6 and 8 of the Pozsony grammar school go to see
the museums of Vienna, presumably Bartok of year 6 as well.

16 June — He reaches Number 39 in his catalogue of music pieces.

19-23 June — Class exams.

29 June - Distribution of school reports: 5 excellent, 2 good (German
language, mathematics), and 1 satisfactory (Latin language). Missed
lessons 34. He receives again the 100 forints of the Gy6ri Foundation
and the 5-forint and 4-krajcar interest of the Pracher Foundation.

16 August - He entered the titles of yet 28 pieces since 16 June.

3 November - School ceremony in Pozsony on grammar-school
Headmaster Kéroly Polikeit's name-day. Bartok appears in as many
as 3 numbers: he accompanies Mendelssohn’s Violin concerto played
by Agost Frinzl; he performs Liszt’s Spanish Rhapsody (this is the first
time he plays a Liszt piece in public), and he also plays the piano in
the orchestra of the institute, in Schumann’ piece entitled Dreaming.

25 November — The Czech Quartet play Dvoraks Quartet Op. 105 in
Pozsony. Bartok probably went to hear it, seen that he kept the

“Thematischer Fithrer” of the concert.
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In 1897 he gets acquainted with school-inspector Jozsef P. Roth, and
would become his chamber music partner. “He came to know a great
many pieces there” — writes his mother. True, even such pieces turned
up among them as Battachon’s The grandmother’s tale performed on
the cello by P. Réth whom he accompanied in an evening programme.

He indicates the titles of yet 52 pieces in his catalogue by the end of
the year.

1898

19 January — He plays the 1st movement of Schumann’s Sonata in F sharp
minor at the Zichy palace in Pozsony.

20 February — He accompanies the cello performance of Jozsef P. Rth at
the concert of the Pozsony Teachers’ Institute.

6 March - He accompanies the violin performance of Miklds S6har at an
afternoon children’s gathering of the Pozsony Toldy Society. This is
the beginning of his decades-long close connection with the society.

15 March - The 11th number in the programme of the grammar-school
ceremony, held in the great hall of the County House on occasion
of the 50th anniversary of the 1848 events, is Hungarian Folk Songs,
played on the piano by Béla Bartdk, year 7 pupil. (Not genuine folk
songs, of course.)

26 March - He plays Chopin’s Ballad in G minor and his own, presumably
newly composed Sonata at the Pozsony Evangelical Theology.

25 April - He reaches No. 221 in his music catalogue.

20-24 June — Class exams.

29 June — Distribution of school reports: 5 excellent and 3 good (Latin
and German language, political geography). He receives the Gy6r and
Prachner Foundations’ sums again.

Up to 22 July 300 pieces figure in the catalogue, by 31 August further 27
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pieces are entered.

11 September — He plays piano quintets by Schumann, Brahms, and Dvorak
at a Sunday morning chamber music gathering with his schoolmates
Janos Terebessy, Rezsé Otdcska, Péter Otdcska, and Pal Otdcska.

30 September — He notes the titles of yet 21 more pieces, dated 31 (!)
September.

3 November — A name-day ceremony is organised in the school again for
grammar-school Headmaster Karoly Polikeit. Bartok plays Tannhduser
Overture by Wagner-Liszt, accompanies Jozsef Ernyei’s Beautiful
Ilonka on the piano, and presents his own piano quartet with his
classmates Janos Terebessy, Péter and Pal Otdcska; the youth orchestra
performs Brahms’ Hungarian Dances in Bartok’s transcription.

13 November — Yet 34 more pieces enter the music catalogue.

8 December — He travels to Vienna with his mother for an audition at the
conservatoire. He would be accepted, but following Erné Dohnényi’s
example he desists and decides to continue his studies in Budapest.

1899

In January - He travels to Budapest with his mother. They request an
audition from Istvan Thoman, who welcomes Bartok with enthusiasm,
and assures him that he would be accepted to the Music Academy
without an entrance exam (this didn’t happen accordingly, he had to
pass an entrance exam after all). Thoman also introduces him to Janos
Koessler.

During the last 3 years Bartok’s health, as testified by the scarcity of
missed lessons, was good. But

in February his health suddenly deteriorates, he spits blood, and gets
permission for reduced school attendance for the sake of his

treatments.
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20 February — Yet 12 more new titles enter the catalogue of good pieces,
then the notes stop for 6 months.

Beside his medical treatments, he is preparing for his final exams in
grammar school.

19 May - He receives his year 8 school report with 3 excellent (mathematics,
physics, religious education) and 6 good grades. He had 280 verified
missed lessons.

20 May - The class of year 8 went to see the museums in Vienna, but
Bartok’s health condition makes his participation questionable.

23-27 May - Written final exams of Hungarian, Latin, Greek, German
languages, and mathematics.

14 June - Beginning of the oral exams.

19 June — He receives his graduation certificate qualified “passed well”
with 3 ‘excellent’ grades and ‘good’ for the four language subjects. He
receives the usual sums from the Gy6ér Orphan Foundation and the
Prachner Foundation for the last time.

He spends the summer months in Eberhard, Carinthia, where his
health seems to be restored.

1 September — He proceeds with his catalogue.

8 September — In a letter he notifies Istvan Thoman about his arrival to
Budapest with his mother on 15 September.

Soon his mother returns home, and Bartdk takes up lodgings in the
widowed Mrs Lajos Voit’s flat at 32 Als6 erddsor.

17 September — He is getting acquainted with the capital; he is wandering
about the City Park alone.

18 September — He writes his mother about his first impressions.

21 September — He lodges a request of exemption from school-fees with
the Academy.

22 September — He writes his mother about his first experiences at the
Music Academy.

4 October — Bartoks landlady writes the widowed Mrs Béla Bartok in
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Pozsony that Bartok got ill.

Dr. Professor Béla Angy4n examines him, and, finding his condition
disquieting, advises him to leave the straining music career and
become a lawyer instead. This makes Bartok desperate; he continues
his studies but moves to Buda where the air is purer. His Aunt Irma
Voit from Pozsony also joins him there, and she nurses him and takes
care of him until December.

13 November — He applies for exemption from attending choir practice at
the Music Academy which he is granted on 16 November.

In December he moves back to the widowed Mrs Lajos Voit’s, where he
finds conditions satisfactory, although mentioning that on the 11th
the room’s temperature was 14°, but he found it sufficient. (Obviously
it was degree Réaumur = 17-18°C.) He is also joining the music scene
more:

14 December — At the Opera House he watches Halévy’s opera The Jewess,
and

on 16 December Beethoven’s opera Fidelio. - In his letter to his mother he
gives an account of the previous days, and denotes his return home
on the 21st.

17 December - The Griinfeld-Biirger Quartet’s concert is held on the 100th
(actually the 129th) anniversary of Beethoven’s baptism as indicated
on the programme. The programme consisted of Razumowsky
quartet in F major Op. 59 No. 1, three Scottish songs performed by
Mrs Ilona Szilagyi-Bardossy, and Septet Op. 20 with the participation
of members of the Opera Karoly Gianicelli (double-bass), Hiekisch
(clarinet), Wieschendorf (bassoon), and Beck (horn).

18 December — He listens to a stage rehearsal (probably for the philharmonic
concert of 20 December).

19 December — He watches Erkel's The Viceroy Bdnk with the guest
appearance of Bianca Bianchi.

20 December - Philharmonic concert. Programme: Mendelssohn's
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Meluzina Overture and Haydn’s Symphony La Chasse conducted by
Sandor Erkel; then 3 pieces by Antonin Dvorak: Symphonic Poem
A Heros Song, Carnival Overture, and Cello Concerto conducted
by the composer, with Janos Wihan’s cello solo. Critics noted that
the audience had welcomed the Czech artists with enthusiasm and
courtesy, in contrast with the unfriendly attitude of the audience in
Prague during a recent Hungarian concert.

21 December — He travels to Pozsony for Christmas vacation.

31 December — The number of catalogued pieces grows to 404 with 10 new
entries.

1900

4 January - In Budapest again. He presents his piano quintet to Janos
Koessler whose opinion is distressing, he says in this manner Bartok
should not continue at all.

5 January - In his letter he is complaining to his mother: pupils of the
academy are denied access to their free box in the Opera, because they
had been demonstrating for Mrs Abranyi who was leaving the Opera
House.

6 January - Rendition at Istvdn Thomadn’s in the morning.

7 January - Griinfeld concert. Bartok likes Goldmark’s Quintet and
Brahms’ Sextet very much.

9 January - Teresa Carrefio plays pieces by Bach, Beethoven, Chopin,
Schumann, and Liszt passably in Bartok’s opinion.

11 January - Lunch and piano playing at Mrs Lajos Voit’s; Bartdk also
spends the evening there with company, after having listened to the
concert of the Czech Quartet (Hoffman-Nedbal-Suk-Wihan) who
played quartets D major by Tchaikovsky, C minor by Beethoven, and
D minor by Schubert; he liked the last one the most.
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12 January — He goes to see the Winter Exhibition of Paintings, then he
writes a letter to his mother.

13 January - Istvan Thoman’s afternoon piano lesson is also visited by
Erné Dohnényi, whom Thoman’s pupils play for. Dohnanyi doesn’t
express any opinion but invites Bartok for a visit.

14 January — Concert of Hubay and Popper — unimpressive, according to
Bartok.

15 January - He listens to Jan Kubelik’s violin recital that interested him
very much.

16 January — He sends birthday good wishes to his mother in Pozsony, and
gives an account of the concert scene.

17 January — At noon he pays a visit to Erné Dohnanyi who informs him
of his plans in detail.

19 January — Emil Sauer’s concert: “What he played was played really
beautifully” writes Bartok, and pays great attention to appearances,
to Sauer’s pose as well as to the audience’s behaviour. The ticket cost
1 forint, but its repayment was promised because otherwise he was
already left with no money at all.

21 January - In his letter he gives his mother an account of his problems
concerning his lodgings, he wants to move.

22 January - Concert in the Royal Hall to which pupils got free tickets.
Erné Dohnanyi’s participation is to Bartok’s liking, the rest (Arabella
Szilagyi’s singing and Frigyes Aranyi’s violin playing) is poor.

23 January - During Istvan Thoman’s piano lesson they evaluate what they
heard at the concert of the previous day.

24 January - At the concert of the Philharmonics Erné Dohnanyi plays
the solo of Beethoven’s Piano Concerto in E flat major, Janos Richter
conducts Glazunov’s Symphony No. 6. — During the concert Bartok
meets archivist Janos Batka of Pozsony who had been helping him
with his studies of music theory in Pozsony.

25 January - This was the day when he parted with his last krajcar.
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28 January - “... I returned the Rheingold to Mr Thoman... Now I am
making a study of the Walkyries; this is much more beautiful than
even the Rheingold” — he writes his mother. He gives an account of
the feud between Jené Hubay and Dohnanyi, and also of the Hubay-
Popper Quartet not performing Dohnanyi’s quartet.

1-4 February - It’s school holidays at the Music Academy, but Bartok still
goes to Thoman on the 2nd to play him etudes. At Emil Sauer’s farewell
concert in the evening he is surprised that Sauer refrains again from
playing Beethoven or Bach.

3 February — In a letter he gives an account of the previous days to his
mother, namely that the pupils’ box in the Opera is still not open
to them, and that this time he hasn't received a scholarship, only an
encouragement to apply for it.

7 February — Philharmonic concert conducted by Sandor Erkel and Istvan
Kerner. Following Rieger’s Serenade, Klotild Kleeber plays Saint-
Saéns’ Piano Concerto No. 4; Swedish singer Margit Petersen sings
“very poorly*. Sgambati’s Symphony in D major is also performed.

15 February — He goes to a stage rehearsal at the Academy, on the 16th to a
concert of the Hubay-Popper Quartet, on the 17th to the performance
of Carmen at the Opera House.

18 February — He writes a letter to his mother, then goes to the concert
of the Griinfeld-Biirger Quartet; they perform Schumann’s Quintet
among other things. “Szendy played the piano very forcefully”

22 February — Another concert of the Griinfeld-Biirger Quartet, with the
participation of Zséfia Menter in Tchaikovsky’s Piano Trio among
other things. Bartok likes neither the program nor the performance.

24 February - He listens to Mariska Komdromi and Ilona Bardossy’s
concert in the afternoon and the performance of Magic Flute at the
Opera House in the evening.

24 and 25 February - In two long letters he gives his mother accounts of

the latter concerts and of Opera Intendant Count Istvan Keglevich
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having been attacked in the paper Egyetértés (Agreement) and also
during a budgetary debate in the Houses of Parliament. Young people
want to send him a deputation for the sake of opening the Opera box,
and they intend to include Bartok as well, although he would not
participate willingly.

26 February — At the Opera he sees the performance of Humperdinck’s
Hansel and Gretel, on the 28th Meyerbeer’s LAfricaine (The African
Woman), and on 3 March Siegfried Wagner’s opera The Bearskinned.

5 March - In his letter to his mother he complains about the presentation
of a German play at the Teachers’ Institute of Pozsony, in German at
that. — The matter of the Opera box is still unresolved, they haven't
seen intendant Keglevich who had already left on a trip.

10 March - Queen of Sheba at the Opera House: “horrid performance”.

11 March - “The concert of the poor Liszt Society - - - was cancelled;
Having such misfortune he will soon die indeed” - he writes to his
mother.

12 March - Tchaikovsky’s Symphony No. 4 is conducted by Lip6t Auer at
the concert of the Philharmonics. “Beautiful work” — writes Bartok.

15 March — School holiday at the Music Academy. In the evening Aida at
the Opera: “they bungled a lot™.

18-19 March — He writes his mother that there will be a concert of chamber
music at the Academy on 20 March with a nice programme. Bartok
listens both to the stage rehearsal of the 19th and to the performance
of the 20th. Programme: a trio of Beethoven’s, a quartet by Volkmann,
and a quintet by Goldmark.

23 March - Bartdk doesn’t go to Busoni’s concert (with pieces by Bach -
in Busoni’s transcription -, Brahms, Chopin, and Liszt) - he is not
interested.

25 March — On his 19th birthday he gets up at 10 oclock, reads the papers, has
lunch, practises between 4-6 p.m., afterwards he takes a walk, practises
again, and reads. In the meantime he writes a letter to his mother.
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31 March - He performs the first movement of Beethoven’s Piano Concerto
in C minor with the piano accompaniment of Istvan Thoman as open-
ing number of the fourth “home concert” at the Old Academy. He
wants to present it to the people of Pozsony as well during Easter holi-
days, but we have no data showing whether it happened in the end.

He planned to travel to Pozsony around 8 April for 10 days.

15 April - In any event he was in Pozsony on Easter Sunday.

Violoncellist Adolf Schiffer played with Barték occasionally, and
recommended him to David Popper.
Popper calls him for 13 May, and is really satisfied with his playing.

15 May - He has a rehearsal with Popper, on the 17th he goes to see
Carmen.

18 May - In the morning he has another rehearsal with Popper, whom he
accompanies in the evening at the Park Club at a charity concert for
the Society of the Sanatorium for Tuberculosis, in front of an audience
of aristocrats. His name was written “Partos” in the papers of the time
(thinking obviously of pianist Istvan Partos). Originally Popper had
held out promises of even a fee but, with reference to the low receipts,
in the end Bartok was not paid anything.

20 May - At the Opera he sees the Barber of Seville, on the 21st Aida, on
the 22nd Lakme.

27 May - He plays the piano at the Felicie Fabians, he writes a letter to his
mother in the evening.

29 May - At the Opera House he listens to Mignon, on the 30th The
Bearskinned, on the 31st Don Juan, and on 1 June Hamlet by Thomas.

1 June - He goes to the Capital’s Zoo, afterwards visiting his uncle Géza
Bartok.

3 June - He pays a visit to the Kunwalds, Erné Dohnanyi’s father-in-law’s,
then he writes a letter to his mother. In the evening at the Opera House
he listens to Tannhduser, on 4 June the Barber of Seville, and on 5 June

Lohengrin with the participation of Karoly Burian.
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7 June — Piano exam, on the 13th exam of composition; he presents a fugue
to Koessler’s satisfaction.

10 June — Lohengrin was presented instead of the announced Walkyrie as
closing performance of the Opera House.

14 June — He goes on an excursion to Zugliget for 50 krajcars.

15 June — He gets a visit from Béla Lessényi (his aunt’s husband), whom he
meets again in the afternoon at Géza Bartoks.

16 June — He writes a letter to his mother.

23 June - He receives his report for academic years II-III combined:
composition (Janos Koessler), studies of orchestration and score
reading (Xavér Ferenc Szabd) outstanding, exempt from choir
practices.

25 June - He hands in an application at the Academy regarding the matter
of his exemption from school-fees before leaving for Pozsony, from
where he will go to St. Johann bei Herberstein (Styria) with his mother.
There they spend the summer with excursions in the vicinity, visiting
Graz, Radegund.

17 August — Bartok got unwell. The original earlier plans for going home
had to be postponed to 15 September because of Bartok’s medical
treatment.

23 September —In Pozsony Dr. Vajna Gabor Pavai issues a medical certificate
about his illness, and gives this advice: “Mr Bartdk should go to the
southern region during the winter at least for 4-5 months... with his
mother to insure his nursing”. This latter requirement encountered
difficulties, but due to the benevolence of Mrs BartéK’s superiors the
question was settled. Originally they had been preparing to go to
Budapest, but this was cancelled, and in the middle of November they
leave Pozsony for Meran in the South of Tyrol, where they take up
lodgings at Villa Wallenstein.

25 November — Bartok weighs 53.4 kgs.

29 November — From Meran he applies for a grant, and in December he
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receives 150 crowns from the Music Academy from the foundation
of “Baroness Hirsch”. (On 20 February 1900, Baroness Klara Hirsch
had established a foundation for Israelites or of other denominations
needing a grant, to ensure a maximum of 300 forints’ loan, or in
special cases a grant. Bartok “of another denomination” received this.)
31 December — He weighs 57.8 kgs, meaning he gained 4 kilograms in a
month. - 21 more pieces are entered into his music catalogue.

1901

His health is steadily improving, in January doctors give him
permission to play the piano again.

On 6 January he weighs 58.4 kgs, on the 20th already 60 kgs.

14 January - Felicie Fabian informs him from Budapest that she showed
his Scherzo to Koessler. The piano piece written in the autumn of 1900
is dedicated to Felicie Fabian.

In mid-February Bartok’s hand is strained by newly restarted piano playing.

1 March - He writes Irma Voit in Pozsony that they prepare to go home,
but he and his mother need to spend Easter holidays in Budapest,
furthermore he has to stay there until the end of June, therefore he
would like to meet her and his younger sister Elza in Budapest.

25 March - On his 20th birthday, still in Meran, he weighs 61.45 kgs; this
is the heaviest he would ever get in his life.

31 March - They travel from Meran to Pozsony through Bozen, then to
Budapest.

1 April — They settle in at the widowed Mrs Lajos Voit’s flat, No. 3 ground
floor, 3 Felsd erddsor.

7 April (Easter Sunday) - His mother leaves for home.

8 April — Bartok visits Istvan Thoman, who is pleased with him.

11 April — They are playing four-hands in the afternoon at the Fabians.
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12 April - He pays a visit to Viktor Herzfeld, then in the afternoon presents
himself at the secretariat of the Music Academy, where he gets approval
for frequenting the Academy without the obligation of exams.

13 April — He visits the Fabians in the morning. In the afternoon he has
his first piano and composition lesson since his return home. His
schedule of lessons from then on: piano on Tuesday, Thursday, Friday
3 to 4 p.m., composition on Wednesday and Saturday 4 to 5 p.m.. In
the evening he gives an account of the events of the first week in a
longish letter to his mother.

In the afternoon of 14 April and in the morning of the 18th he visits the
Fabians, and spends the evening of the 18th at a music gathering of the
Kunwalds. He plays Schumann’s Quintet in the company of Kunwald
(viola), Margit Kunwald (Dohnanyi’s sister-in-law), an American
violinist called Artmann, and violoncellist Adler.

19 April — He is rehearsing a Beethoven sonata with Adolf Schiffer. In
his letter to his mother he complains about the state of his clothing
and the necessity of a visit at the dentist, so he would need money.
(Incidentally the dentist Holldsy didn’t accept money from him.)

20 April - He goes to the Fabians), then sees Fidelio at the Opera House in
the evening.

21 April - They play violin sonatas at the Kunwalds.

23 April - Again at the Fabians.

25 April — At the Opera House he listens to the Walkyrie, “magnificent
music” - he writes.

26 April - He goes to the dentist.

27 April - In his letter to his mother, started the previous day, he writes:
“I patched up a cadenza for Beethoven’s concert in G major, which
Koessler found good”

28 April - He is guest of the Zsigmond Gardonys (Neumann).

Entering his 21st year he became of military age, and begins to

consider the tasks in regard.
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2 May - The notary of Szerb-Nagyszentmiklds issues a testimonial in
regard (No. 3910/1901) stating that “Béla Bartdk, resident of Pozsony,
is a Hungarian national hailing from Szerb-Nagyszentmiklo6s™

7 May - He watches Vilmos Tell at the Opera House.

10 May - He goes to the Fabians’ in the afternoon, from there he and Felicie
go on a first visit to Mrs Henrik Gruber (Emma Schlesinger, later Zoltan
Kodaly’s first wife) where Istvan Thoman and Mrs Gruber's father would
also arrive. Bartdk plays a few Chopin preludes, Mrs Gruber complains
that he doesn’t compose, saying: “but then where is the talent?” “... Emma
Gruber is a really kind, accomplished, very musical, very outspoken, half
elderly lady, who invited us for yet another visit...” — Bartok writes.

11 May - The Fabians advise him to change his choice of friends from
the middle class families like them to the likes of the Kunwalds or
the Grubers in order to further his career, but Bartdok answers that he
enjoys himselfin just such a family. His circle of friends, the Jurkovicss,
the Aranyis, the Stefi Geyers, and both of his wives’ families are indeed
middle class. - He pays 32 crowns for his newly-made clothes. - In the
evening Siegfried at the Opera House.

12 May - He writes a letter to his mother in Pozsony.

14 May - He attends a big dinner party at the Krunwalds, together with the
Dohnanyis. Adolf Schiffer plays Volkmann’s Cello Concerto, Bartok is
accompanying him.

16 May - Visit at the Fabians.

18 May - In his letter he writes his mother that Mrs Gruber takes lessons
from Thoman, there had been mention of Thoman’s best pupils; that
was followed by the 10 May invitation to the Grubers.

19 May - He listens to the performance of Siegfried at the Opera House.

7 June — He writes his younger sister in Pozsony that he went to see his
doctor who was pleased with him.

11 June - On his sister’s 16th birthday he sends her a postcard with no text
to Pozsony.
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22 June - He again sends a picture postcard with no text to her sister in
Pozsony.

With the school year coming to an end he travels to Pozsony, and
spends the holidays at a nearby site for vacations and excursions called
“Peaceful Hut”.

Around 8 September he travels to Budapest, and stays at 3 Fels6 erd6sor at
Mrs. Lajos Voits.

12 September — He has dinner at the Fabidns’

4 October —-Dr. Hertzka advises, based on the medical control, that he
should not give more than 10-12 lessons a week.

5 October — He writes his mother a long account of Thoman having liked
very much his way of performing the Sonata in B minor by Liszt
very much. Then he complains about his meals: he cannot get used
to restaurant cooking, he would like lodging with board. He lists his
pupils and the sums received from them: the Lukacs’s (Mici but partly
also Gyorgy) 40 forints, Silberger 16 forints, Mrs Suranyi 10 forints,
Singer 12 or 24 forints. Added to his monthly scholarship of 30 forints,
his living costs are covered considering the monthly expenses of 90-
100 forints. Regarding his schedule and piano playing he writes: “I
have to play 3 hours each day”.

19 October - Stage rehearsal for the 21 October concert. Director
Mihalovich embraces and kisses him. Janos Koessler hands over a
score for four hands of his own symphonic variations, in order to
make Bartdk learn and perform them with someone, so that Koessler
could judge their value. Bartok begins to practise with Felicie Fabian.

21 October — At his first public academic recital, on the eve of the
anniversary of Ferenc Liszt’s birth, he plays Liszt’s Sonata in B minor.
Success is enormous. He is congratulated firstly by Koessler, but he
is also greeted by professors hitherto unknown to him. Critics write:
“this young man has strengthened considerably in the last two years,

he is thundering on the piano like a little Jupiter”
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22 October - He is invited to dinner by Istvan Thoman’s mother-in-law,
where he plays the Liszt sonata again.

23 October — He presents Koessler’s opus for the composer with Felicie
Fabian.

31 October — He sends a post card without text to his sister in Pozsony.

1 November — He is having lunch at the Fabians, and greets Albert Fabian
on occasion of his appointment to 1st Class Sergeant Major medical.

2 November — He moves into new lodgings in Mrs Janos Zsettkey’s ground
floor flat No. 2 at 24 Josika Street, where meals are also provided. - He
gives a lesson of four-hands to Mrs Gardony.

3 November — He gives his mother an account of yet another talentless
pupil who pays well.

6 November — He sends a picture postcard with no text to her sister in
Pozsony.

16 November — He presents himself at a military compilation in Budapest,
of which he receives a certification under No. 3492/1901. - He
probably listens to Paderewski’s recital.

1 December — He listens to Schubert’s Trio in E flat major at the concert
of the Griinfeld-Biirger Quartet with Istvan Thoman’s participation.

5 December — He goes to Emil Sauer’s recital, for which he later regrets
having paid 2 forints: the programme mostly contains pieces he has
already heard. Pleasant memory of the concert is a warm handshake
from renowned music critic Aurél Kern.

6 December — In his letter to his mother (probably in answer to her
question) he is asking for the orchestral score of all the Wagner operas
for Christmas, and the possibility to take 8 English lessons during the
holidays from the schoolmistress in Pozsony (1 forint per lesson).

14 December - Concert in the Casino of Lipdtvaros (Leopoldtown)
organised by Gianicelli, with the participation of Bartok, Karoly Burian,
violinist Aldo Antonietti, and Charlotte Wynss, singer of the Opéra

Comique of Paris. Bartok plays Chopins Nocturne in C sharp minor,
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Etude in C minor, and Liszt’s transcription of Erlkonig. “I got a short
piano instead of a concert grand” by mistake, but he achieves success
all the same, he is called back on stage five times; Thoman, Herzfeld,
and the Hubay couple express their satisfaction, the press reviews are
also good. He is given no fee, but he takes part in a joint dinner with the
participants and various leading figures in music and the public life.

16 December — He gives an account of the concert in a letter to his mother.

19 December — The Music Academy asks the military authorities (under
No. 503/901) for a postponement till 1-10-1903 in case Bartok is
enlisted.

20 December — At the premiere of Hubay’s Violin Concerto No. 2 at the
“professors’ gathering” Hubay is accompanied on the piano by Bartok.

21 December - Last day of school.

22 December — He travels to Pozsony for Christmas holidays.

30 December — He writes a letter of thanks to Istvan Thoman for his
yearlong good will.

31 December — He writes a post card with HNY wishes to his sister, from
Pozsony to Pozsony. - 57 more pieces get entered into the music

catalogue.

1902

At the beginning of January he travels back to Budapest. He listens to Willy
Burmester’s concert on the 11th, the performance of Tristan at the
Opera House on the 12th.

13 January - He writes his mother that he received the piano score of
Tristan from the Lukdcs’s as a Christmas present. — In the meantime
he got a request to accompany Artur Hartmann at his 3 February
concert, while Géza Luby, representative of Parliament asked for his

participation in a charity program, the “Soirée of Fehérgyarmat”
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15 January — He congratulates his mother on her birth- and name-day.

16 January — He goes to Emil Sauer’s recital, and on the 19th to Bronislaw
Hubermans.

25 January - With a mistaken 1901 dating he writes a letter to his mother
about the preparations for the Fehérgyarmat Soirée. He is playing
four-hands with Mrs Gardony.

26 January - He has dinner at another member’s of the Gardony family.

28 January — The Jozsef Lukacs’s — whom he frequents four times a week
by the way - give a soirée, to which, beside several academy professors,
Bartok is also invited.

9 February — He listens to Erné Dohnanyi’s Cello Sonata, and he finds it a
very serious piece of work.

11 February - He accompanies Professor Rezsé Kemény at the Royal Hall
without a fee.

12 February - The Philharmonics present Zarathustra of Richard Strauss.
“...I believe Strauss is again a person, although there are few of such,
who took, or rather is taking, the art of music a step further. Bach,
Haydn-Mozart, Beethoven; and Wagner was the last one. ... I will buy
the orchestral score of the Zarathustra, 10 frts...“ — he writes.

15 February — Soirée of Fehérgyarmat in Hotel Continental of Budapest,
organised for the benefit of the Protestant Ministers’ and Teachers’
Foundation of the Fehérgyarmat (Szatmdr county) constituency. For
third number Bartok plays Beethovens Rondo a Capriccio, for an
encore Liszt’s transcription of Erlkonig. “Disorder and confusion were
considerable.“ Later he goes to the soirée of Knight Miksa Briill of
Domony, where he takes part in a mixed program for a fee of 15 frts.

16 February — A letter to his mother about the latter events.

28 February — Mrs Gusztav Roth b. Maria Della Donna visits him in his
flat, and asks for his accompaniment at the Catholic Circle on 2 March
for a fee of 10 forints, due to Alajos Tarnay having cancelled.

1 March - In the morning he has a rehearsal with violinist Artir Hartmann
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at the Royal Hall, later he tests the piano at the Catholic Circle.

2 March - In the morning he has a rehearsal with F. Mathieu in the Royal
Hall, at noon lunch at Jézsef Lukacs’s. In the evening concert for the
benefit of the St. Jozsef boarding-school for boys of the Christian
Brothers of Schools. Under the patronage of Archduchess Erzsébet
Henriette and 18 magnate youngladies E Mathieuand Bianca Maleczky
sing, Mary and Alice Karminska play the harp, Artir Hartmann plays
Violin Concerto No. 4 by Vieuxtemps, Faurés Berceuse, and Hauser’s
Hungarian Fancy. Afterwards in the “international guest house” at
Kigy6 Square there is dinner till half past 2 with a big company, where
Bartok gets to be on familiar terms with Hartmann who calls him the
best pianist of Budapest. (Typically, in the reviews Alajos Tarnay’s
name appeared as accompanist.)

3 March - Lunch with Hartmann at Hotel Royal. In the evening he
accompanies E Mathieu at Stefi Geyer’s concert. (This time Vilmos
Kladivké is mentioned in the papers as accompanist.)

4 March - Letter to his mother in Pozsony.

7 March - Visit at the Fabians.

9 March - Due to a misunderstanding, he appears on his own at the
Franciscan Monastery, to where he got a lunch invitation originally
with Hartmann. After lunch he plays the piano for the monks in a cold
hall, then he has dinner at Mrs Lajos Voit’s. In the evening he writes a
letter to his mother.

13 March — He writes his mother in Pozsony the programme of his 24
March concert, also adding that he got 2 tickets for the 7th row, so she
and his sister Elza should arrive in nice outfits.

24 March - Concert in the Royal Hall. Barték accompanies violinist
Erna Schulz, and also contributes as soloist. His solo program is:
Schumann’s Des Abends and Aufschwung, Schubert’s Impromptu in E
flat major, Liszt’s Etude in F minor. The concert review labelled this

performance erroneously his first public appearance.
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29 March (Holy Saturday) — He sends a greeting card to his sister who
remained in Budapest for the Easter holidays (c/o Mrs Lajos Voit, who
by then was already living at 78 Szondy Street).

Around 1 April - Ervin Voit begins sculpting BartdK’s bust; Bartok sits for
him six times.

4 April — He gets a visit from his old schoolmate Rudolf Otécska.

6 April — He writes his mother about his board and lodging with
satisfaction, these being better than at the previous place. He is living
with the family Hay at this time, at 84 Andrassy Avenue.

12 April - In his letter he asks his mother to forward to Budapest the
works of Shakespeare, Lessing, Goethe, and Schiller from among
his books left in Pozsony. — His bust is completed. It cost him 47
forints according to his calculations: 10 to Ervin Voit (+15 paid by his
mother), 7 for the casting in plaster, and 6 hours of sitting, a loss of 5
forints per hour.

23 April - Visit with the Grubers, where lots of music is being played.

25 April - He goes to the Opera House to watch the already twice
postponed performance of the Meistersinger.

26 April — Quartet playing at the Dr. Neumanns. “We played a beautiful
Rubinstein and Dvoak” - he writes.

27 April - Lunch at Mrs Lajos Voits.

28 April - In his letter to his mother he inquires about the date of the
military enlisting. At the same time he is asking for his four-hands
scores (quartets by Beethoven, etc.), which he intends to sell.

30 April - Letter to his mother.

5 May - He watches the performance of A Midsummer Nights Dream at
the National Theatre.

8 May - In his letter he is urging her mother for the requested scores for
sale (this time Beethoven’s symphonies), then writes that he wants to
give up his room for the summer, because he needs every penny for

English lessons, a trip to Vienna, the note-worthy sights of Budapest,
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“Because one needs to see, hear, and experience a lot”

9 May - He watches The New York Belle at the Hungarian Theatre with the
guest appearance of Madge Perry.

11 May - He watches The Lady of the Camellias and Abbot Constantin at
the National Theatre.

12 May - In his letter to his mother he is asking for the Beethoven
symphonies again, though not for selling anymore but for playing.
In preparation for the summer he is also asking that the English
schoolmistress in Pozsony be notified, furthermore five different
repairs should be done on their piano by Pozsony piano tuner Werner,
so that “its temper would be like that of all respectable pianos”

15 May - At the Gardonys he meets the visibly moody Dohnanyi,
upon whose request he plays Schumann’s Aufschwung and Liszt’s
transcription of Schubert’s Erlkonig. Dohnanyi doesn't say a thing.
Afterwards the four of them take a jansom-cab to a café “- - - - to
listen to Gipsy music (!)”.

16 or 17 May — He goes to see the performance of Isadora Duncan, he
finds it pretty. Her dance is “more likeable than the acrobatic jumping
about of ballerinas”.

17 May - He writes a picture postcard to his sister Erzsike in Pozsony
mentioning that he has received his mother’s letter.

19 May - He goes to the Kunwalds to see the Dohnanyis’ four and
a half month-old son Jdnos. - In his letter to his mother he writes
among other things, that Dohnanyi advised him not to practise more
than 2 hours a day, because that makes one stupid. On the other
hand, according to Thoman, D’Albert practised even 7 hours, Liszt
sometimes even more, yet they didn’t become stupid. He is urging
again that the symphonies be sent, and mentions that the matter of his
rooming is still unresolved.

24 May - He writes a picture postcard to his sister Elza in Pozsony.

26 May - He plays Chopin’s Barcarolle and one of Liszt’s transcriptions
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of the Paganini etudes for his second exam concert at the Old Music
Academy. The concert is a success, he is called back 4 times, but the
experts (Thoman, Mrs Gruber) don’t appreciate the Barcarolle (that
he played with reluctance by the way) as much as the other piece.
- He writes his mother about an offer for a holiday in Transylvania
with a magnate family, where he was supposed to teach music to 2
girls, but he didn’t accept the invitation because he wanted to spend
as much time with his mother as possible. - Concerning Dohnanyi’s
15 May behaviour he notes that when Dohnanyi likes something he
never says so.

27 May - He sends his mother the good review of the Pest Daily News
concerning the previous day, with the note that he doesn't care about
reviews.

31 May - During a stage rehearsal at the Music Academy, he tells Mrs
Dohnanyi that having completed his academic studies he would like
to study with Dohnanyi. Mrs Dohnanyi answers that they should talk
about it in the autumn.

1 June — Lunch at the Gardonys.

2 June — He writes a letter to his mother specifying that his piano exam
will be the following day, meaning that it is not the same as the 26 May
exam concert.

6 June - Exam of composition.

12 June — The Music Academy issues a “Declaration” signed by Odén
Mihalovich (No. 222/1902), according to which “Béla Bartok
manifested his outstanding, even monumental musical abilities, and
we have the justified hope that one day he would do honour to our
music life”.

16 June — As testified by his letter of 26 May this is his last day of
examinations, presumably of one minor subject.

17 June — He travels home to Pozsony.

21 June - The Music Academy issues 2 reports for him. One (No.
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271/1902) about the completion of year III at the faculty of piano:
piano (Thoman) outstanding, music history (Herzfeld) outstanding,
chamber music (Kemény) outstanding, exempted from choir practice,
behaviour commendable. The other (No. 227/1902) about year IV at
the faculty of composition: composition (Koessler) excellent, music
history, music aesthetics (Herzfeld), liturgy (Szautner), orchestration,
orchestral score reading (Xavér Ferenc Szabd) outstanding.

He spends the summer with his mother at the Peaceful Hut near
Pozsony again, but in the meantime he is in Vienna at the end of June
and around 25 July.

23 July - Mici Lukacs denounces further studies, because in the autumn
she intends to study cello with David Popper.

During the first days of September he writes two little compositions in
Pozsony entitled Night-Scented Stock and Impromptu that he sends to
Felicie Fabian.

27 September — He leaves Pozsony for Budapest.

He was one year behind at the piano faculty, because, due to his
illness, he had been unable to attend his exam of school year 1900/1901;
having completed the whole material in composition, he registered
only in the piano faculty for this school year. As registered repeater
he was even entitled to a scholarship. Director Mihalovich promised
to arrange for him to frequent the faculty of composition as well with
no disadvantage.

28 September — In the morning at the Music Academy he plays a sonata by
Brahms to Istvdn Thoman. — He buys a season ticket to the 2nd row
of the gallery for 10 Philharmonic concerts of season 1902/03. The
seats in front of him were occupied by Laszlé Toldy and his mother;
Toldy generally gave up his seat to Bartok, which made him feel
uncomfortable, of course. These subscription concerts were held on
every other Wednesday. (In 1906 the Capital’s Music Award was given
jointly to Béla Bartok and Laszl6 Toldy.)
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1 October — He prepares his exact weekly schedule: piano lessons 3 times 1
hour (Tuesday, Thursday, Saturday between five and six), composition
2 times 1 hour, liturgy, chamber music, and orchestration 1 hour each
at the Academy; 18 hours of practice at home, 6 hours at the Fabians,
and 12 private lessons.

12 October - He broke 3 keys of his piano. Now Lajos Voit repairs them in
the morning, then invites Béla for dinner to his mother’s. By this time
Lajos Voit’s sister Emma has already been married to Antal Gollner,
who is overseer at farmstead Kertmeg belonging to Vészt6. This is the
beginning of Bartok’s connection to Vészto.

15 October — He is composing his Symphony in E flat major (unpublished)
around this time, the Scherzo movement of which he presents to Janos
Koessler, who is pleased with it. After the lesson he visits Mrs Gruber,
and plays 3 movements for her as well.

16 October — In his letter to his mother he gives an account of how, when
registering for composition at the Academy, both the secretary and
the director urged him to really start composing already, and possibly
Hungarian music.

17 October — He plays four-hands at the Gardonys.

21 October — He goes to the Opera for the first time this season, he sees
Verdi’s Othello “not very beautiful but pretty enough” - he comments.

22 October — He hears Liszt’s Faust Symphony for the first time at the
concert of the Philharmonics held on Liszt’s birthday; a successfully
accomplished concert, a really beautiful evening.

23 October - Letter to his mother in Pozsony.

24 October - He continues his studies of the English language in Budapest,
he takes the first lesson from an elderly lady on this day. - Due to
sudden bad weather he catches a bad cold.

25 October — His first autumn visit at the Kunwalds, where he also meets
Mrs Dohnanyi who invites him to their new home.

27 October — He writes two picture postcards to his sister and writes on
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one of them: “No news for a card, so God be with you! B”

29 October - Visit at Mrs Gruber’s, who lends him Dohnanyi’s Symphony
in which he is really interested. - He writes a letter to his mother.

1 November — Adolf Schiffer gives him Dohnanyi’s Cello Sonata for
studying, which they will then play on 2 November.

2 November — He sends a picture postcard with no text to his sister.

4 November — Visit at Thoman’s, who roped Bartdk into a gratis concert
again, about which he is not happy at all.

5 November — Concert of the Philharmonics. Tenor Ernst Kraus from
Berlin sings one number from Meistersinger and one from Walkyrie,
badly; Weber’s Jubel-Ouvertiire, Svendsen’s Norwegian Rhapsody,
and Goldmark’s Symphony Village Wedding are conducted by Istvan
Kerner; the Svendsen “ism’t worth much’, the Goldmark piece is
“really beautiful lovely composition”. He writes his mother that he has
got 3 Dohnanyi pieces at disposition at the same time, of which the
symphony is superb, magnificent. About his own symphony he writes
that it might be ready by Christmas, he will then orchestrate it. (This
got accomplished only in part.)

7 November - Visit at Hotel ‘Queen of England, where he undertakes
teaching the piano and music theory to the 16-year-old daughter of
Drakulics, lawyer from Szabadka, and promptly gives a lesson.

8 November - He plays Dohndnyis symphony in Mrs Gruber’s salon
for a big company, getting mixed reactions from the mostly non-
professional audience, which he feels sorry about because he likes the
whole piece.

9 November — Lunch at the Gardonys.

10 November - Evening of the Hubay-Popper Quartet. “Nothing
outstanding”

12 November — He presents the Adagio movement of his symphony to
Janos Koessler who, although not liking it, says : if nothing better
comes to his mind, this movement can stay. In the evening at the
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Thomans“music party” he plays 2 of its movements, Thoman likes
both very much. He writes a letter to his mother suggesting that they
go to the Pozsony recital of Bronislaw Huberman, “a splendid young
Polish violinist”

15 November — He plays Strauss’ Heldenleben at the Grubers.

16 November — Lunch at Mrs Lajos Voits. He sends two postcards with
no text to Erzsébet ‘Elza’ Bartok in Pozsony, presumably for Erzsébet
name-day.

17 November — Concert of the Philharmonics. “The whole thing was of
little value, Akos Buttykay’s symphony especially.” - Visit at the Arényi
family’s.

19 November — He writes his mother that he would become Dohnanyi’s
pupil probably already during the summer, but this has to be handled
confidentially because Dohnanyi doesn’t accept others. The number
of Bartok’s private lessons grew to 16 per week; the most interesting
being that he would also give lessons to Mrs Gruber, of counterpoint.
- He mentions especially that he hasn’t drunk alcoholic beverages in
Budapest so far, although he has often been offered some.

23 November — Upon Odén Mihalovich’s proposition he pays a visit to
Austrian Baron Haupt-Stummer, big landowner of Nyitra county, and
undertakes his daughter’s teaching of music theory. In the afternoon
he has a good time at the Ardnyi family’s tea-party. “The Aranyi
family is very interesting: firstly because he is in a close kinship with
Joachim... secondly because never a German word is uttered in this
family... (Instead of German they know French.)”

24 November — He gives his first lesson to Mrs Gruber, with whom they
quarrel a lot, “because she doesn’t want to believe anything her
teachers tell her”.

25 November — At the Music Academy Thoman hands over Lajos Dietl’s
telegram from Vienna, which conveys David Popper’s request that
Bartok accompany Ella Kunwald the next day at their Budapest
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concert, because of the indisposition of her accompanist “Wolff from
Német-Ovar”

26 November — At 1 oclock midday at the Dohnanyis’” he has a rehearsal
with Ella Kunwald (who is related to Mrs Dohnanyi), in the evening
he accompanies her programme of pieces by Scarlatti, Salvator Rosa,
and Hugo Wolf, performed with modest abilities, at the Hubay-Popper
concert. — He writes a letter to Adila Aranyi.

27 November — At the Thomans’ they play the quintets of Dohnanyi and
Schumann, then he performs the Scherzo of his Symphony, which is
to the liking of even Viktor Herzfeld there present.

30 November — Lunch at Mrs Lajos Voits.

3 December — At the 4th concert of the Philharmonics Eugene Ysaye plays
Bach’s Violin Concerto in E major, accompanied by Adolf Szikla on
organ, and one of the violin concertos of Saint-Saéns. The subsequent
program was Tchaikovsky’s Symphony No. 1 conducted by Istvan
Kerner. — After the concert Bartok writes his mother that Ysaye is
the first artist who brought him into ecstasy, and he is already happy
about next day’s concert.

4 December — Ysaye's recital with Felicie Fabian’s participation, who,
according to the critics, “played the piano prettily and with taste”.
Bartok sends a visiting card to his mother with the news that his
concert will be held on the 16th (this latter got moved to the 18th).

7 December — Another home party at the Aranyis. “We celebrated “Victor
of Kecskemét” (Reference to Adila Aranyi’s 5 December appearance
in Kecskemét, having been praised by the local press exceedingly, even
lacking in good taste.)

9 December — At the soirée of Istvan Thomans mother-in-law Bartdok
plays Schumann’s Sonata in F sharp minor, Paganini Variations by
Brahms, and the Scherzo movement of his own Symphony, “in the
midst of noisy acclamation”. In a letter he notifies his mother about the
postponement of the concert of the 16th.
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15 December — The Czech Quartet’s concert. Programme, beside a string
quartet of Tchaikovsky’s and one of Schubert’s, a Piano quartet by
Brahms, with the participation of Etelka Freund.

17 December — An evening of Beethoven with the Philharmonics.

18 December — At the public concert of the Music Academy Bartok plays
Schumann’s Sonata in F sharp minor with great success. His mother
was also present at the concert.

For the Christmas holidays he travels to Pozsony.

24 December — He sends good wishes on a postcard to his sister.

1903

2 January — The widowed Mrs Béla Bartdk assents (by notarial declaration
No. 2/1903) to Bartok’s one-year enlisting in a volunteer status, which
assures the rank of officer when enlisted. (This was the period when
the so-called “Artist Paragraph” got legislated, which made possible
one year of voluntary military service also for graduates of the Music
Academy among others, instead of the three years in the army.)

7 January — The Music Academy notifies him under No. 5/1902 (mistakenly
instead of 1903), that the Ministry of Religion and Public Education
granted him full tuition waiver for the piano faculty by its order No.
84158/1902. - In the evening at a Philharmonic concert Dohnanyi’s

«

Symphony No. 2 “..sounds magnificent. He himself conducted
eminently. We celebrated him greatly indeed”.

8 January — Musical gathering at the Thomans’ in company of the Grubers,
Herzfeld, Szendy, and the Dohnanyis. “Dohnanyi played 2 pieces of
chamber music. I was listening”

9 January — In his letter to his mother he asks for his railway pass of reduced
fares, because he is preparing to go to Vienna. He also writes the news

heard from Adila Aranyi, that Hubay had been praising Bartok during
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their violin lesson as much as nobody ever before.

10 January — Letter to Adila Aranyi.

17 January — He presents Heldenleben to Koessler at the Great Hall of the
Music Academy. On his way there he meets Aurél Kern, who noticing
the Heldenleben exclaims: “I heard that you play this like a little god”.
Koessler doesn’t like the piece, but he admires Bartok for knowing it
by heart.

He is ready with the 4th movement of the Symphony, which he
showed previously to Mrs Gruber, then also to Koessler; the latter has
several objections but says he doesn’t want to influence him. — In his
letter to his mother Bartok details his plans for the trip to Vienna, and
sends his belated birthday wishes.

20 January — A boring visit with the Hatvany-Deutsch’s.

22 January - Janos Albrecht from Pozsony asks Bartdk to recommend his
son Sanyi (Sandor Albrecht with whom he would develop a very good
relation later on) to Istvan Thoman for a hearing, which happened
indeed on 8 February.

24 January — He writes more details concerning the Vienna trip.

25 January - Visit with the Aranyis.

26 January - From Budapest he travels to Vienna, and plays Richard Strauss’
Heldenleben in the ceremonial hall of the Traders’ Society at the concert
of the Tonkiinstlerverein. This is his first public appearance abroad.

27 January - From Vienna he sends a picture postcard to his sister. Then
during his return trip from Vienna to Budapest he wishes to spend a
few hours in Pozsony as time permits.

29 January — Big soirée at the Thomans with the participation of the
Poppers, Hubays, Herzfeld, and others, where Leopold Godowski
presents his transcriptions which Bartok finds funny and interesting.

30 January - Godowski invites him to play Heldenleben at his hotel in the
morning. He likes Barték’s playing, and encourages him to come see
him in Berlin.
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31 January - They are playing trios at the Neumanns.

1 February — He writes his mother that he received a subsequent fee of 20
frts from the Tonkiinstlerverein for the excellent performance of the
Heldenleben.

4 February — He answers Mrs Lajos Voit’s invitation in a humorous letter.

5 February — He visits Godowski again; he plays 2 movements of the
Schumann Sonata, Liszt’s Paganini Variations, the Scherzo of his own
Symphony, and finally his new composition, Sonata Movement for
Left Hand. Godowski is pleased, he even gives some useful advice.

6 February — Not having received a free ticket for Godowski’s concert
(Dohnanyi neither) he doesn’t go, writes a letter to his mother instead. He
writes among other things that he earned 147+20 forints during January.

7 February - He is at the Kornél Abranyi Jnr’s’ dinner.

8 February — He is in bed with a bad cold when he gets a visit from Béla
Hugonnai, Lord Lieutenant of Szatmar, requesting his participation in
a program at the Urania. He accepts, but it will eventually be cancelled.
In the afternoon he composes a new piece, Fancy No. 1.

9 February — Dinner at the widowed Mrs Lajos Voit’s.

13 February — He goes on a medical visit to doctor Hertzka, who finds his
condition satisfactory.

14 February — He presents Sonata Movement for Left Hand to Koessler,
who thinks this is his best composition so far, both in form and in
contents.

15 February - In hisletter to his mother he refers to still getting compliments
regarding his Vienna concert. He sends the program compilation for
his planned concerts (in Nagyszentmiklos and at the Urania).

18 February — He presents his newest, yet untitled composition to Koessler
(presumably Fancy).

21 February - Upon recommendation from Kunwald at the soirée of his
principal, Guldcsi, he plays pieces by Chopin, Schumann, Saint-Saéns,
Beethoven, a Paganini transcription by Liszt, and his own piece for the
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left hand for a fee of 25 forints. One of the guests is Kalman Kando,
“the inventor of the electric big railways"

22 February - Lunch, followed by a rehearsal at Hubay’s.

23 February — A Music Academy Evening of the Professors, Bartok
participates accompanying Hubay’s pieces.

25 February — He writes letters to his mother and to Adila Aranyi.

27 February - Letter to Othmar Jurkovics regarding the Nagyszentmiklos
concert.

28 February — A visit at Mrs Gruber’s who plays Fancy No. 1 to Dohnanyi
also present, without naming the composer. Dohndnyis opinion:
beautiful but eccentric; it’s either by Strauss or by Bartok.

4 March — He writes his mother that Dohnanyi’s quintet, in which he was
supposed to perform, has already been postponed twice, last time
to 21 March. (It wasn’t performed even then.) He earned 193 forints
during February, he counts on more in March.

11 March - Philharmonic concert, conducted by Rezs6 Mader. Programme:
Beethoven’s Symphony No. 7, a “horrendous” piece entitled Moods by
Odoén Farkas, Roman Carnival by Berlioz and Grieg’s Piano Concerto
in A minor (with the participation of Raoul Pugno).

11-12 March - Letter to his mother about the difficulties concerning the
concert in Nagyszentmiklos. — Letter to Berlin regarding a concert in
December, for which he was already late with his offer, as he heard.

13 March - The concert bureau Hermann Wolft of Berlin fixes the date of
the 14 December concert after all. Bartok has to send 130 deutch marks
for the rental of the hall. - Letter to Nagyszentmiklés concerning the
concert.

15 March - He makes known to Thoman that he will study with Dohnanyi
during the summer, which Thoman, although accepting, later declares
superfluous. This creates some strain in their relationship.

18 March - Letter to his mother about the programme for Nagyszentmiklos,
about further plans for his piano studies, and about Dohnanyi.
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25 March - The Orchestra of the Polytechnics invites him to participate in

their concert on 27 March.

26 March - In his letter he informs his mother in detail about the rules

of the Capitals Music Award, the so-called “coronation jubilee
scholarship” founded in 1896, noting that he would like to get it. He
also refers to the political situation: “...the atmosphere is explosive in

the House of Commons...”

27 March - Royal Hall. At the concert of the Orchestra of the Polytechnics,

Bartok plays his own Fancy and Brahms’ Paganini Variations, then two
encores, one being an etude of Chopin’s. The performance of Fancy,
composed on 8 February, is the first case of him appearing in the role
of composer, which critics receive with mixed feelings: “...Béla Bartok
pianist introduced himself, presenting firstly one of his own pieces.
His composition, though an interesting piece of art, is not perfect.
There are gaping inconsistencies in its sequence of moods, and it also
lacks persistence of strength” (Pest Journal, 28 March).

1 April - Letter to his mother: he received the Liszt scholarship; Thoman

and others are looking for further contacts regarding the matter of
the capital’s scholarship. He is giving more and more thought to the
political situation, the ex-lex (status of being outside the budget) to be
expected.

For the planned concert in Nagyszentmiklds his mother and sister

also come to Budapest, and they travel to Torontél county together.

11 April - They write a joint postcard to Irma Voit in Pozsony from the

community of Valkany.

13 April - His first public solo concert in his hometown, Nagyszentmiklos.
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Programme: Chopin’s Nocturne in C sharp minor, Etude in E minor,
and Ballad in G minor; Beethoven’s Sonata in E flat major; Schubert’s
Impromptu in E flat major; Liszt’s transcription of Paganini’s Etude in
E minor; Valse by Saint-Saéns, and Bartok’s Fancy as well as Study for

the Left Hand (the sonata movement mentioned earlier).
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14 April - Picture postcard depicting Nagyszentmiklos sent to his sister
in Pozsony.

18 April - Picture postcard sent to his mother in Pozsony.

23 April - Medical examination of his lungs at doctor Hertzka’s; the result
is negative.

26 April - He presents his new work, Sonata for Violin and Piano
with Viktor Herzfeld to a private company - in the presence of the
Dohnanyis and Lichtenberg. The first performance is cumbersome.

29 or 30 April - Picture postcard sent to his sister Boske in Pozsony.

3 May - He writes his mother about the ex-lex, and about his delight that
the fashion of wearing Hungarian outfits is spreading, even if not in
due degree. He hasn’t yet drawn the Liszt scholarship, the case of the
capital’s scholarship is advancing slowly.

4-5-6 May - Half-century jubilee of the Philharmonic Society. Programme
of the first day: Erkel’s Festive Overture, GoldmarK’s Zrinyi Overture
(“not worth a thing”), Hubay’s Idyll and Gavotte (“this was the most
horrible”), three movements of Mihalovich’s Symphony in C minor;
Liszt's Hungarian Fantasy is played by Dohnanyi, really beautifully.
— At the Opera on the 5th Erkel's Brankovics, on the 6th Beethoven’s
Symphony No. 9.

7 May - He writes his sister briefly about the scholarships. The Liszt
scholarship is only 600 K (crowns), but “Two birds in the hand are
worth one in the bush”.

Atthebeginning of Mayhis childhood acquaintances from Nagyszentmiklos,
daughters Emsy and Irmy of Othmar Jurkovics come to Budapest,
they meet Bartok frequently.

11 May - He describes the events of the previous week to his mother.

13 May - Danube festivities and fireworks — “in scandalous circumstances”.

14 May - He is invited to dinner by one uncle of the Jurkovics girls, Mano
Wein, on the 16th by another uncle, City Councillor Janos Vaszilievics
(whose support Bartok is also expecting with the case of his scholarship).

61



1903 CHRONICLES OF BELA BARTOK’S LIFE

17 May - Together they listen to Meyerbeer’s work entitled The Prophet at
the Opera. Afterwards they have dinner in the City Park.

18 May - He writes his mother about the previous days; he is studying
Dohnanyi’s Passacaglia, he would like to perform it during the next
season at as many places as possible.

19 and 21 May - He spends the afternoon and the evening with the
Jurkovics’s.

23 May - Stage rehearsal for the exam concert: the audience consisting of
pupils calls him back to the stage 9 times.

24 May - At the Opera House he watches The Wandering Dutchman with
the Vaszilievics’s.

25 May - At the Music Academy at a public exam concert he plays Liszt’s
Spanish Rhapsody. Preceding the concert he finds the time to write his
mother.

27 May - He reports her a shining success: he was called back 7-8 times.
Herzfeld, Mihalovich, Hubay, etc. all congratulated. Popper — who
doesn’t like Spanish Rhapsody - said: “under your hands this became
quite another piece”. He receives several promises for the next year.
Thoman is the only one receiving his playing stiffly; their relationship
is still strained due to the Dohndnyi matter. - On this day he goes to see
the Grand Duchess of Gerolstein at the Small Theatre of Krisztinavaros
with the Grubers, then he has dinner with them.

30 May — At the Opera House he watches Meistersingers, atterwards he has
dinner with the Grubers and Viktor Herzfeld.

31 May - Lunch at the widowed Mrs Lajos Voits.

1 June — He writes his mother that Mrs Gruber is a true friend who tries
to straighten the path to the restoration of his good relations with
Thomdn, with no great results. At this time he finished Symphonic
Poem Kossuth for symphonic orchestra, which he only played for Mrs
Gruber as yet. He states the titles of the 11 parts. Due to composing,
he practised only one hour and a half a day, which both Thoman and
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he himself found too little.

8 June - For the exam of the faculty of composition he presents Fancy, the
left handed Study, and the 2nd movement of Sonata for Violin and
Piano with Sandor K&szegi.

12 June — He expounds his political views to his mother at special length.
He is more and more concerned about the political events at this time.
“This is about whether our army should be Hungarian from now on
...” He requests her not to subscribe to the Magyar Hirlap (Hungarian
Journal); besides his sister should not be called Elza but Boske, thereby
also protesting against the Habsburgs. He writes about having been to
Istvan Kerner, who promised to do his best to perform his Scherzo.
Herzfeld on the other hand recommended him to the Konzertverein
of Vienna for a next-year appearance.

13-14 June - Third and fourth performance in the Wagner series, Rhine
Gold and Walkyrie. He had a ticket to the 2nd row of the 3rd floor, so
he was probably present.

17]June—-Hesurely saw thefifth performance, Twilight of the Gods; afterwards
he is having dinner with the Bayer family from Nagyszentmiklés. -
He says goodbye to Janos Koessler and Istvan Thoman. Koessler wants
the Scherzo to be performed at a pupil concert, then he listens to the
Kossuth, finds it good and wants it to be performed at the same time.
Bartok takes his leave of Thoman on friendly terms as well; he plays
for him Dohnanyi’s Passacaglia, and asks Thoman’s consent that he
dedicate his left handed Study to him.

18 June — He goes on an excursion to Lipétmezd; from there he writes
his mother about his farewell visits, and that no reply has yet come
from the Konzertverein. This is the day when he finishes his academic
activities, on the 21st he goes on a farewell visit to director Odén
Mihalovich, on 22 June packs his bags and sends them oft to Pozsony.

23 June - Letter to Emsy Jurkovics in Nagyszentmiklds.

Afterwards he meets conductor Janos Richter, who listens to Kossuth
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Symphony and likes it so much he wants to present it in England. He
emphasizes especially the mocking of Gotterhalte (his own wife’s family
also suffered after the war for independence). He promptly arranges the
sketch of a programme for a concert in Manchester. Beside the Kossuth,
Bartok would also participate in 2 numbers in the capacity of soloist.
Bartok also plays Heldenleben for Richter who likes his piano playing.

27 June — He writes his mother about his meeting with Richter, and
about his visit the same day at Pongrac Kacsoh’s who had asked for
biographical details for his introductory article. - The Jurkovics family
arrives in Budapest, he meets them several times during the week.

4 July — He travels to Passail (Styria) via Szombathely-Fehring with his
mother.

7 July — From Passail he writes Janos Batka in Pozsony that he is busy
orchestrating Kossuth Symphony; he asks for literary works by Liszt
and Wagner.

16 July — He thanks Batka for his consignment (writings by Liszt, works of
Bach and Palestrina).

He is orchestrating Kossuth Symphony in Passail all through July,
also giving lessons in the meanwhile, 6 lessons of music theory to
Helén Trofimoff. He doesn’t particularly like the place, “there aren’t
any nice, comfortable walks”.

6 August — From Graz he sends a picture postcard to his sister in Passail.

9 August - Still from Passail he thanks Istvan Thoman for his intercession
advancing his London appearance, also mentioning that he still hasn’t
got any offers from Vienna, so he might like to perform in Munich.

In his letter to Emsy Jurkovics he is praising the mountain scenes,
but writes that he had enough of 6 weeks of Austrians and is longing
for his homeland, the Great Hungarian Plain.

Passing through Bruck a/Mur he travels to the Dohndnyis’
summer vacation spot in Gmunden in Upper Austria, where he has

accommodation at 5 Badgasse.
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15 August — He has lunch at the Dohnanyis, then goes on an excursion to
Trautmannsdorf with them and Janos Koessler who is also vacationing
there.

16 August — Koessler’s landlord, Knight Victor von Miller zu Aichstein
invites Barték, Erné Dohnanyi’s parents, and Margit Kunwald for
lunch. After the meal Bartok plays the Kossuth and part of Heldenleben.

18 August — The orchestration of Kossuth Symphony is complete, by the
irony of fate just on the 73rd birthday of Franz Joseph.

22 August — He remarks that he doesn’t spend too much on food: his lunch
and dinner cost 1.23 forints in all.

23 August — He writes his mother that his room is nice and bright; his
piano is very good but he had to pay the expenses of transportation. —
He begins composing the slow movement of Sonata for Violin at this
time (the third movement was already performed on 8 June).

24 August - His mother acknowledges Bartok’s cards, 2 from Gmunden, 2
from Ischl, and 1 from Selzthal.

30 August - From Gmunden he writes a picture postcard to his sister in
Pozsony.

1 September — He writes his mother from Gmunden. He played for
Dohnanyi twice: a sonata by Beethoven which didn’t meet his liking,
and a sonata by Schumann which did. The previous day Koessler
returned his visit but didn’t find him home. - He has lunch at the
Dohnanyis; then plays a sonata by Beethoven — appreciated this time
—, furthermore the Kossuth, in which Dohnényi finds fault with a lot
of tiny details. — He is planning details of his October trip to Berlin.

3 September — He has tea at the Dohnanyis’

8 September — He writes a long letter to his mother, first of all in defence
of the Hungarian language and against the usage of foreign languages
(especially German) in general and inside the family. Here he writes
his saying which has since become a maxim: “On my part I will be

serving one purpose all through my life in all fields, at all times, and
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in every way: the welfare of the Hungarian nation and the Hungarian
homeland” He also writes that it seems Dohnanyi doesn’t like the
Kossuth after all. Regarding the weather he mentions that, though
having been good earlier, it turned bad on the day of the planned
excursion to the Schafberg, so the outing was cancelled. (He managed
to realise this excursion 28 years later, together with his family, on the
occasion of his vacation by the Mondsee.)

9 September - Mihalovich notifies him that he was granted a state
subvention of 800 forints.

10 September — Letter from Gmunden to Lajos Dietl in Vienna and to Mrs
Lajos Vecsey (mother of Ferenc Vecsey) in Budapest. He is writing
about his concert plans, finally he received an offer from Vienna, too.

13 September — He writes Istvan Thoman that he got a negative response
from the Munich conductor Bernhard Stavenhagen, but he will
perform in Vienna on 4 November.

Thoman in the meantime recommended Barték to a Berlin
impresario called Grosz for contracting. Grosz made a splendid offer
of 2-3 appearances per week. On 19 September he writes about this to
his mother.

20 September - In a letter he thanks Thoman for his mediation, and writes
that the weekly two appearances might be too many. He announces
that he composed the middle movement for his Violin Sonata and a
scherzo for piano. (The last one of the Four Piano Pieces.) He learned
only one new piece during the summer: Beethoven’s Sonata in E
minor Op. 90.

23 September — He writes a reassuring letter to his mother about the
weekly two concerts not being exerting, but seen that he hasn't yet
received Grosz’s offer anyway, the whole thing might be cancelled.
(And it was, indeed.) About Dohnanyi he writes that he keeps him in
high esteem as a human being and an artist, but him being unpatriotic

is an unpardonable vice. He also writes that he would play with the

66



SCHOOL YEARS (1890-1903) 1903

Griinfelds in Vienna on 3 February (this got modified to the Fitzners’
concert).

24 September — Letter to Lajos Dietl in Vienna concerning his Vienna trip
in November.

25 September — He writes a picture postcard to his sister Boske.

30 September — He leaves Gmunden. He arrives in Leipzig through Bavaria,
changing trains six times.

1 October — From Leipzig he sends a picture postcard to his sister in
Pozsony, mentioning that he has difficulties understanding the Saxon
dialect. Then he travels on to Berlin, where he rents accommodation
at 30 Kurfiirstenstrasse for a stay of 2 and a half months. He carries
several letters of recommendation, one of them being Jen6é Hubay’s to
Joachim, and he listens to 4 concerts already in the first days.

6 October and again on the 9th he writes his sister in Pozsony, and asks
them to send him 50 forints.

He is trying to contact concert manager Grosz, who went on a trip,
and it looks like he is not keeping his “splendid” September offer. He
also pays a visit to Godowski who welcomes him with pleasure, and
recommends him to a family called Katzenellenbogen.

10 October - His new acquaintances invite him to lunch, also expecting
his presence the next day.

11 October — In the morning he listens to a Weingartner concert which he
finds very beautiful; in the evening he also goes to a concert: he doesn’t
like Frederick Lamond’s playing. — He writes Thoman about his first
experiences, and asks him to request a letter of recommendation
from Gianicelli to Richard Strauss — because Godowski has a bad
relationship with him, so he doesn’t agree to acquaint them.

12 October — He writes a postcard to his sister, and asks her to send him
his 4 songs and the 101 Hungarian “folk songs” in her possession.

28 October - In Berlin he visits his sonata partner of 1902, Hartmann, who
has got married in the meantime. He spends the evening at Godowski’s,
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where he gets acquainted with violin virtuoso Fritz Kreisler, and plays
the Kossuth, Dohnanyi's Passacaglia, his own Scherzo and left handed
Study, to general acclaim.

29 October — He makes an account to Istvan Thoman about his new
connections, like Oszkar Kaufmann, met through Arthdar Halmi, who
intends to acquaint him with Busoni. He still hasn’t managed to meet
Strauss, now he trusts the mediation of Rébert Freund (brother of
Etelka Freund). He also writes his mother about his meetings and the
preparations for the concert on 4 November.

31 October — Edith Pésztory, Bartok’s second wife is born in Rimaszombat
(Gomor-Kishont county). Her parents are the Lutheran (of Confessio
Augustana) grammar school teacher Gyula Pasztory and the Greek
Orthodox Kornélia Petrovics. Their daughter gets registered and
baptised Lutheran by agreement.

In the meantime Bartok gets a favourable offer from Budapest for an
appearance at the Casino of Lipdtvaros, which has been rejected first
by Ferenc Vecsey, then by Erné Dohnanyi.

2 November — from Berlin he travels to Vienna. There he takes a room
at the Goldenes Lamm, where Dvorak also used to stay on a regular
basis. (The hotel was chosen for demolition around 1970, Dvorak’s
commemorative tablet included.)

3 November — He visits Lajos Dietl’s aunt. He writes a letter to his sister
in Pozsony mentioning among other things that he bought patent
leather shoes.

4 November — He plays Beethoven’s Piano Concerto in E flat major at the
Great Hall of the Konzertverein with Ferdinand Lowe conducting.
The piano is poor, yet they have success; Bartok is called back to the
stage three times.

5 November — He gives an account of the previous day’s concert to Istvan
Thomadn, and of having been received in the morning by Under-

Secretary of State for Finances, Lajos Thalloczy, who intended to
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recommend Barték to Count Laszlé Szégyén-Marich, Hungarian
ambassador in Berlin.

6 November — He leaves Vienna for Pozsony. He returns the books that
Janos Batka lent him in the summer.

7 or 8 November — He returns to Berlin.

19 November — From Berlin he writes Thoman the program of his Budapest
stay.

22 November — He spends the evening at the Stencels, from where the
party — among them Godowski - takes a night walk to the Tiergarten
and a restaurant.

23 November — He leaves Berlin for Budapest.

24 November — Once in Budapest he listens to a home concert of the
Music Academy, where Director Mihalovich welcomes him with
distinctive kindness, and indicates that he can count even on a further
scholarship.

25 November — At an artistic soirée of the Lipotvaros Casino he plays
Liszt's Spanish Rhapsody, his own Scherzo and left handed Study.
During his Budapest stay he visits Mrs Gardony, and has lunch twice
at the Thomdns, once at the Grubers.

26 November — He sets out to return to Berlin, where he would arrive on
27 November with a 10-hour delay after travelling for 25 hours.

28/29 November — He takes another night walk in the company of his
friends, then writes a letter to his mother about the previous days.
Among other things he writes: “If I have got the minimal knowledge
of human nature, I will not be deluded in my judgment that Dohnanyi
has an honest, true character, the opposite of all treachery”.

2 December — He is performing at an American family’s tea party where
several people promise to go to his concert of the 14th, which is
important because he organises it on his own budget.

3 December - In his letter he writes his mother: “I feel as fine in Berlin

as nowhere else, in no other town. Undoubtedly even its climate, its
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air has a much better effect on me than e.g. that of Budapest” He
mentions that every second day he has lunch at the Stencels), so this

way he doesn’t have to go to cheap restaurants.

11 December - He writes a picture postcard to his sister in Pozsony.

14 December — A solo Bartok recital at the Bechstein Hall. Programme:

Schumann’s Sonata in F sharp minor, Dohnanyi’s Passacaglia, Chopin’s
Nocturne in C sharp minor and Etude in C minor, Liszts Spanish
Rhapsody, and Bartdk’s Scherzo, Phantasy, and Study for the Left Hand.
During the morning rehearsal Artur Nikisch hears the end of Spanish
Rhapsody by chance, and says: “famos! sehr schon” (delightful, really
beautiful). The concert is a huge success, he is called back 15 times in
all, and gives 2 encores, one of his own pieces (“novelty” — probably
Fancy No. 2 completed in October) and Juon’s Humoresque. The hall
having been two-thirds full, gross income is 120 marks. After the
concert even Godowski and Busoni appear in the crowded green
room; then without any intermediary, he gets acquainted with Busoni
who congratulates him but adds that the Chopin etude didn’t come off
quite well, something that Bartok himself felt, too. — He writes cards
to his sister in Pozsony before the concert as well as afterwards, then
he has dinner with the Stencels. Alma Stencel urges him to send a
telegram to Pozsony, but he doesn’t find a post office at night.

15 December — In a letter to his mother he describes the events of the day.

He also writes about the preparations for the Pozsony concert planned
for January. - In a telegram from Budapest Mrs Gruber congratulates

him on the previous day.

16 December — He gives an account of the concert to Istvan Thoman, too.

23 December — He leaves Berlin and travels to Pozsony.

31 December - From Pozsony he thanks Thoman for his felicitations.
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1904

5 January - From Vienna he writes a picture postcard to his sister Boske.

8 January — He leaves Pozsony for Budapest.

13 January - The Philharmonic Society presents Symphonic Poem Kossuth
conducted by Istvan Kerner, causing a great sensation.

14 January — He visits Jené Hubay.

15 January — He returns to Pozsony.

19 January — From Pozsony he writes Istvan Thoman that he managed to
reach an agreement with a concert organiser.

22 January — As a result of this agreement he gives a recital at the Hall of
the Pozsony County House. His programme is: Schumann’s Sonata in
F sharp minor, Bartok’s Scherzo, Fancy, and Study for the Left Hand,
Schubert’s Impromptu E flat major, Chopin’s Nocturne C sharp minor,
Liszt’s Spanish Rhapsody, and Saint-Saéns’ Valse.

23 January — He travels to Budapest upon request of liquor maker and
amateur conductor Gschwindt. He also meets his sister, staying in Pest
at the time.

24 January - They go to the Grubers’ together, then from there to a
basement where Gschwindt conducts an amateur orchestra, and
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Bartok plays Liszt’s Spanish Rhapsody.

25 January — At the concert of the Hubay-Popper Quartet at the Royal Hall
he plays one of his Fancies and presents the whole Sonata for Violin
with Jené Hubay. He has huge success, he is called back 11 times and
receives 2 wreaths. He writes of all this at once on a postcard to his
mother.

27 January — He travels to Pozsony, then to Vienna.

28 January - From Pozsony he writes a letter to Her Excellency, the
Mistress Aglaja Laban and Miss Lilly, thanking them for having
attended his Pozsony concert.

3 February — At the evening of the Fitzner Quartet at the Bosendorfer Hall
he plays Sonata for Violin with Rudolf Fitzner.

7 February — Back in Budapest. At the the Griinfeld Quartet’s chamber
concert at the Royal Hall he plays Dvorak’s Piano Quartet Op. 87.
Around 10 February — He sets out for his first trip to England on a Vienna-
Cologne-Boxtel (Netherlands) route. Passing through London he
goes on to Manchester, from there to nearby Bowdon (Cheshire) as

Janos Richter’s guest.

12 February — He writes a letter to his mother about his trip. He is
complaining with indignation about the state of the English railways,
and notes that the country is not very expensive.

18 February - Manchester. At the Free Trade Hall, Symphonic Poem
Kossuth is performed, Janos Richter conducting; Bartok plays Liszt’s
Spanish Rhapsody and Volkmann’s Héindel Variations. He has massive
success as a pianist, the Kossuth meets less liking. Richter is sending
a telegram about “triumph”. Right after the concert Bartdk sends
Thoman a picture postcard dated from Altrincham, on 23 February
another one dated from Bowdon (the two places belong to the same
administrative unit) with a short report.

24 February - Manchester. According to Bartoks notes an “orchestral

piano” participation.
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26 February — Bowdon. He signs a photo for Janos Richter with a quote
from a music score.

27 February - Manchester. “Piano participation” upon Dohnanyi’s
recommendation.

Around 29 February — He goes to London for 6 days, he is staying with
Mrs Oliverson, a patron of the arts, he goes for many drives.

2 March - He goes to the theatre, but doesn't like the play.

He leaves London for Berlin, where he stays at 65 Steglitzer Strasse.

7 March — He writes a letter to his mother. He describes Janos Richter as a
very kind and good man but impressionable, so it is doubtful whether
he would organise appearances for him later on. He is also inquiring
about the possibilities of a stay in Gerlice Puszta [Turtle-dove Plain]
planned for the summer.

17 March - Berlin. Letter to Lajos Dietl in Vienna, written already in familiar
terms — it’s by his intercession that Bartok sells 4 Songs (composed in
1902) and 4 Piano Pieces (1903) in perpetuity to the Ferenc Bard and
Son firm for 400 K (crowns). He writes about living in utter seclusion,
and looking into all 5 branches of the arts, furthermore he is inquiring
about the possibility of a concert in Vienna. (The concert took place
on 18 February 1905.)

19 March - The chief constable of Nagyszentmiklos issues Bartok a
testimonial about him being entitled to the reduction of one-year
volunteering.

31 March - From Berlin he writes a postcard to to his mother.

5 April-Hegetsa certificate of residence (No. 3163/04) in Nagyszentmiklds.

29 April - From Berlin he sends greetings to his sister who is on a visit
in Vészté-Kertmeg Puszta (it’s s at this time that he meets Emil Oldh
To6th overseer, later her husband).

At the beginning of May Bartok is preparing for a 2-day visit to Pozsony
and from there for a longer stay with the Fischer family in Gerlice

Puszta (outskirts of Ratké community) in Gomor-Kishont county.
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Around 11 May - He begins his trip by train on the Budapest-Tornalja

route, then goes on by car to Gerlice.

13 May — He writes his first impressions to his mother (writing the name

of the place humorously “Gerle” [dove]).

He orders the transport of a piano to Gerlice Puszta, practises 4
hours a day, he also works a lot — but with restraint (writing scores for
4-5 hours per day) - on his compositions. His main opus at that time
is Rhapsody signed Op. 1, which he wanted to present in November
in Pozsony. (That didn’t work out.) He is also working on his Piano
Quintet. In Gerlice Puszta he meets the Fischers’ employee from Kibéd
of Maros-Torda county, Lidi Ddsa whose singing catches his attention
and he jots down one of her songs. (So Lili Désa was not in Bartdk’s
employment.) This can be considered the start of Bartok’s work in

collecting folk songs. He also collects other folk songs in Gerlice.

26 June — He gives an account of his life in Gerlice Puszta to his mother, of

the good food (lots of chicken, chocolate with breakfast and tea, etc.)
and his work, furthermore of the date and programme of his planned

Pozsony concert.

At the end of July or at the beginning of August he travels from Gerlice

Puszta to Bayreuth for the Festival. On the printed program he
organises the performances into groups with b